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Introduction

Introduction 5

So no one understands your Japanese? Worse vet, you don't
understand theirs. You've spent an entire week studying one
phrase and you cant wait to use it. The big moment arrives—
you're armed with the latest edition of Learn Japanese in 27-and-
a-1/2-Minutes-a-Day for moral support—and you lay the phrase
on some unsuspecting soul. What happens? The response isn't
like the one in your book. Why?

Basically, because the Japanese don't “play by the book just as
Westerners don't “play by the book” when it comes to their
daily language. So what to do? Well, you could quit and give up
studying Japanese, or you could learn to speak real Japanese.

Just as we speak in a relaxed, colloguial manner, so do the
Japanese. On trains, in clubs, during ball games, or with friends,
they all use shortcuts in their speech. If you want to speak the
wzy the Japanese speak, then you need to know what to say,
how 1o say it, and when to say it.

~nd better still, you'll need to know the cultural context it all
nzopens in. We've built in lots of little morsels in this book to
n=lo you build a picture of the real Japan as you go along, Right
then? Okay, let's gol

(b

INFORMATION

== =ncky to teach the proper pronunciation of a foreign language
~ = book, so we're not going to try, hoping you've already got the
czscs To help you out, though, we've joined two and sometimes
“ree or four words together, to make compound words or
onrases that are easier to pronounce. Most of them are
nyphenated to highlight merged words, to emphasize the slang
suffixes and particles, and to facilitate pronunciation and

memorization.

For example, the components of fuzakenaide-yo (5 EIFRWTL)
are: fuzake (from fuzakeru), naide (command form of arimasen),
and the (quite forceful) suffix -yo. We've written the compound
phrase fuzakenaide-yo so that you won't pause while
pronouncing it, but say it entirely in one breath; a pause would
weaken the impact.

Ne're sure that you're familiar with the polite question forms
des-ka T 9 # and mas-ka & 3 1 Forget them. Except for a few
needed for talking to strangers, requesting services, etc., the rest
have been dismissed. In informal speech, rising intonation takes
the place of these forms. Thus, the final syllables of all words and
phrases in this book ending with a question mark should be
pronounced with the kind of rising intonation we give to the
question “Right?”

Slang that is too faddish is not included in this book, because
such words come and go too quickly. If you use old slang, the
reaction of your Japanese date will likely be, “He thinks he's
being cool speaking like that, but nobody says that anymore.
Hah, hah!” So we've avoided hot slang—if it's out of date people
will think that you're funny or square. But feel free to use what
you pick up on the street.
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VARIATIONS

The terms “boy" and “girl” are used throughout the book, and
we're definitely referring to the post-puberty phase here. To
eliminate the embarrassing problem of boys using girls' words or
vice versa, we've indicated words suitable for use by girls and
boys with the symbols @ and & respectively, Other words and
phrases not marked can be used by both sexes, and (b—g)
means a boy should use it when talking to a girl. For example:

Okoranaide.
BIBHIZWT,
Okoruna-yo. Q
BIRBIL,

Don’t be upset.

Make me warm. Atatamete.

Btk

HT,

You look beautiful. Kirei-dayo. (b—-g)

ENNEL,

But before you go thinking that boys' and girls' speech pattems
are absolutely divided, stop a minute. Don't be shocked if you
hear a girl using a quite masculine phrase (or vice versa). The
gender gap in Japanese speech is narrowing, especially among
young people, and there’s nothing wrong with “borrowing” for
impact or emphasis. In this book, we've made the distinction as a
general guide to usage.

One thing you'll notice as you speak with the Japanese
(especially if you move around) is that people’s speech pattems
vary wildly. We're not just talking about slang here, there are also
big differences between regions and social groups. It's impossible
for us to include all the variations (more on the regional ones
later) of the phrases in this book, so we've gone a standard
Japanese (hyojungo u&%%%) style, which everyone will understand
and which you can adapt to the area you're living in.

Introduction 7

~gaptation is really important—the phrases here might seem
200 harsh to some ears and too soft to others. Take your cues
fom the speech and reactions of people around you. If they
warm to the way you're talking, great, otherwise think about the
way they're taking it and adjust. If all else fails, ask—foreigners
aren't expected to know everything!

JAPANESE-ENGLISH-JAPANESE-...

You'll have seen above that we've written Japanese phrases in
two ways—in rdmgji (A — 2% Western script, with lines above
some vowels meaning long sounds) and in Japanese script with
furigana (phonetic hiragana F{R 4 above the Chinese kanji ;;hiu)
for an added challenge as you get better. But many phrases are
written in another phonetic alphabet, katakana Hﬁ”é Katakana
are mostly used for foreign words, and there are many of them
in this book —for example, "batteries” are batteri /w7 U —.
Among other things, they're also used to write a few Japanese
uperiatives, such as chdF 3 — (amazing-ly/fantastic-ally).

[

When using katakang, life gets a bit tricky when you hit the
limitations of the Japanese language. It has only one final
consonant (n), so when the Japanese pronounce English words
with other consonant endings, they have to tack on a vowel,
usually a u. “Game" becomes gému #'— 4, "bed’ becomes
beddo ~ v R, etc. With no final “'r” sound, they usually use a long
“a'—for example “locker” becomes rokka A w A —. And since
there is no “I" at all, “r” is used instead.

There are a few introduced sounds that the Japanese can usually
pronounce, and so they've created new ways of writing them. A
“we’' (as in “web") is written 5 z, and v sounds are written as
j followed by a katakana vowel, as in va W7, vi ¥4 etc—
though the ability to pronounce the v varies greatly, especially
between generations!
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Introduction 9

The Japanese enjoy using English words sporadically in their
speech and you should do the same. With a little practice, it's
easy to get the hang of how to "katakang-ize" an English word,
that is, to pronounce it the way a Japanese would, strange as it
might seem at first. As a foreigner, you'd be expected to use
katakana words—so don't hold back!

As a reference point, here's a chart of the 45 kana in each
alphabet, with the hiragana listed first under each sound. There
are various ways of writing some kana in romaji (e.g. tu or tsu)—
we've gone with those closest to the sound.

a H T i WA u S Ue I o HF
ka B A ki & ¥ ku < Zke [} ko & 3
g M g & Fgu < Fgelf Fgo I
sa & HYishi L > su ¥ Xse # £s0 2 Y
Za & ¥ ji U 2§ Xze f ¥zo FY
taf::&chi'Eﬂ'*}tsuj“/te"Cj_'tpit B
da 2 & ji B Fzu J Yide T Fdo & R
na 7% F ni I =|nuh Xnefd xno M/
ha (3 ~ hi v E|fu A Z\he A Alho [F 7k
ba (& /N bi ' Elbu KX 7 be X X bo [F K|
pa (£ X pi X Elpu R Fpe R Xipo (F R
ﬁi?ml&:‘_‘mu{,‘Ahe&b_}mo%i
ax ¥ yo Il yo Kk 3
ra 5 Z|ri Y Uru 3 Jhjre 1 Ljro 3 0O
wa b 7 ] o & 7
va A wi %4 vu | ve Yivo iy

There are a few more variations in readings to watch out for.
“lotzbles are the use of ha as the subject particle, in which case

. bEL . .
=5 read wa (such as watashi-wa (1), and verbs ending in
-maosu £, which we've romanised to -mas, because that's how
«ou say it. You'll pick them all up as you go along.

BEING CHOOSY

There are plenty of phrases for which the Japanese have
akternatives, as in any language. As well as the boy/girl
classification, we've listed them in a rough order from least to
most casual, also getting rougher as they become more casual. If
what you're saying doesn't seem to fit the mood, again, adapt to
the speech of the people around you!

In the book, we've included the Japanese words for "me” and
“you" in many phrases. In practice, they often leave them out,
unless particular clarification is needed, but until you can
instinctively understand who is being referred to, it's best to use
them. If you do, there are a range of words available, not just the
bl ) i
gender-neutral watashi ¥ (with its super-formal counterpart
L hig
watakushi ﬂ\l) and anata %75 7= that textbooks love.

For girls, there's atashi # 7= L, and for guys there's boku [&( and
ore %‘ To say "you,” girls can say anata ##xf= or anta HA
and guys can say kimi £ or omae . In this book, we've stuck
with anata and kimi, because these are the “safest” for everyday
conversation, Omae and ore in particular are very harsh,
uncompromising words that can put people off. Until you know
when best to use these words (again by the speech of the
Japanese around you), steer clear!

STRESSED OUT OVER ENDINGS

One thing that we have to say is that in Japanese, how you say
something can have more meaning that what you say. Think
about it: when you're sharing an intimate moment, you can
convey many emotions by sounding caring and serious, on top
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of what you're actually saying. Some phrases can be changed
from statements to questions just by the tone or particle at the
end... the list goes on. Here's a run-down of some slang endings
and tonal tricks.

For starters, the rules say that plain negative verbs end in -nai
(e.g. wakaranai S 5#z0 | don't understand/know). But you'll
hear other forms, like -n, as in wakaran %73“9/\;- or shiran i'hb

(| dunno) or special corruptions like wakannai 51\733 ATzl and
iuES pronounced yu i 5. (Plain positive forms generally don't
change as they're pretty simple already).

The most common slang final particle is ne, often lengthened to
né. Only partly fictitiously, it seems to us that when a newbomn
Japanese baby is shown off for the first time, someone will say
Kawaii-ng? s irirviaz ? (Isn't hefshe cute?), and inevitably the
flock of admirers will all say Nél taz ! (Oh yesl). From such
early exposure, the child is doomed to utter né for the rest of
his/her life.

Ne gives an (familiar yet) emphatic ending, usually a rhetorical
question, and lengthening it adds more emphasis. With falling
intonation it's more of an explanation. It isn't often said with a
rising intonation, but can be said in a high pitch for emphasis.
Girls prefer ne and né, and guys have an alternative, na, which is
used in the same way. But as we said before, the gap is
narrowing, and, especially around women, guys will often use ne.

Other handy sentence endings (added to any form but the mas
form) include yo &, used to emphasise that “I'm telling you what
I think (and you should do this).” Wa # is often added by
women to soften phrases, and you'll see it throughout this book.
If you prefer a more blunt style, don't use it, or use yo instead.
-noda ~@zz (less formally -nda ~ 4,72) makes the sentence a
clear explanation, with a feeling, of “that’s the way it is.”

Introduction | |

These can be combined liberally. For example, you're trying to
cecide which movie to see, and someone is being quite pushy
zoout their choice. To be clear that you've already seen it and once
was enough, you can say Mo mitan-dayone & 5 Brarth.

Zo # and ze # can be added (usually by guys) to gwe
nstructions. Zo means "let's do..” as in Yoshi, iku-zo & [, ﬁ<
# (Right, let's go), similar to but slightly harsher than ko 52 3.
Ze is a very strong command form, e.g. lku-ze! 77< & ! (Move
it!) Finally, -kke is a handy ending, expressing either uncertainty or
forgetfulness Nan-datta-kke? fﬁr;' a2 ? (What was it
again..?)

The meaning of some phrases may be changed from a statement
to a question by a rising final intonation, and these phrases are
marked by diamonds (). For example:

Haven’t seen you around e Hisashiburi-ne. @
for a while. LE Layt,
+ Hisashiburi-dane.
XL RYER

With a rising intonation, the sentence becomes “Haven't seen
you around for a while, have "

And which parts of the phrase you stress also make a big
difference—stressing a yo emphasizes that you're pushing your
opinion. Stressing the so in so-dane/so desu-ne 5 24/%5 T
T4 (that's right) means you agree more strongly.

Finally, put emotion into your voice. You might think that the
Japanese spoken around you is emotionless because it seems so
fast, but nothing could be further from the truth. Put feeling into
your voice as you would in English, and your message will be
oud and clear.
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THE LAST WORD

Does all of this sound really daunting? It shouldn’t! Think of this
introduction as a reference page for your journey through the
Japanese-speaking world. Just keep these points in mind, and
you'll find this book a valuable resource to speed your street
Japanese skills along.

1
)
1
o
:})
wr

one last thing: the Japanese love to see foreigners
effort to speak Japanese! Through their troubles

Saming English, they know how hard it is, so even if you can't
e L across to start with, keep trying and you'll earn

And if you're using real phrases like the ones in

this book, all the better!

What's Up?

Hello! Hi! Ohayo!

BR>&ES !

Konnichi-wa!

bty 7] bul T

Komban-wa!

ChlEAF!
Ohayo! is used in the morning, say until 10 a.m., and with people
you're seeing for the first time that day. Konnichi-wa! is for the
daytime, and Komban-wa! for the evening. As everyday phrases,
there are many variations and contractions of these, formal and
informal, and they differ between regions of Japan—but these are
the universal standards!

Haven’t seen you tléisashiburi.
around for a while. ALAY,
Hisashiburi-dayone.
ALRYRER,
This is the first of many overused phrases you'll come across in
this book; Hisashiburi is a natural and integral part of a greeting to
someone you haven't seen for a while.

How are you? Genki?
FaE

TR?

Genki datta?

yhe
TRE2RE"?
Saikin d6?  Genki?
ek L it
mEED? wR?

How’s it going?

Mata atta-ne.
&
=&k h,

So we’ve met again.
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| wanted to see you/ Aitakatta.

I missed you. ét\f:b\ D,
You can use this to a friend (as in “| missed you”) or to your lover
(as in “l was lonely without you”), though naturally you'll put
more feeling into the latter. It can also be used about a third
person.

How have you been
doing (recently)?

(Saikin) D&-shiteta?
EUEA

(mair) E5LTE?

(Saikin) Nani-shiteta?

LA

B FLTE?

What have you Nani yatteta-no?

been doing? voTrD?
Usually for asking what’s happened just before or just recently
(e.g. in the last week).

What's up? Nanka kawatta-koto atta?
Hpdborcehorn
Not used as a first greeting, and more appropriate for somecne
you haven’t seen for a while (e.g. a week, a month), especially if
you think something might have changed. It literally means “Has
somethlng special (unusual) happened to you?” Answers could be
Betsu-ni BIJ 12, Nani-mo ﬁ:b (“Nothing much”), or a description of
whatever has happened.

?

"
~ ?
0\ & ,:%s: 3

' ?

What's Up? |5

What’s happening? Do-shita-no?
ESLED?
You know what's going on, but you missed a bit of it.

Ngnika atta-no?
A orn?

For when you don’t know what’s going on.

Nani hanashiteta-no?
BB

A@ELTED?

What have you been
talking about?

Betsu-»ni nani-mo.
BlIcfs,
Betsu-ni.

B,

Nani-mo.

s

b,

Tokuni (nai)

Bz,

Nothing much.

Betsu-ni kawannai.
~2 i
AMICEDAIEL,
Aikawarazu.

HEpose,

Nothing special.

Okay, | guess. Ammari.
bLEY,

m fine. Genki.
lf/u 3

7': _Lo
Genki-yo. Q

If & &

TR&.
Genki-dayo. g

i &

tREL.
Mane.

Ehh.
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So-so/Not good, not bad. Ma-ma.
EhEH.

Déka shita-no?
EIMLED?
Nanka atta-no!
firsorn?
These are general enquiries about whether something is wrong,

What'’s wrong?

in a situation where you haven’t noticed any particular problem.

D&-shita-no!?

EdLED?
Asking this shows that you are much more sure (than with the
above two phrases) that something is wrong, and so it should be
voiced with more concern.

D6-shitan-dayo?
EDLEAFEL?
You ask this when there is clearly a problem, e.g. if the other
person suddenly stops talking in the middle of a conversation.

I’'m really busy (Shigoto/Daigaku-de)
(with worlk/university). _ taihen isogashii.

U & F<{A¥: 24

" ELAALER
(4 KET) KEfLLL.

What's Up? |7

I’'m (a bit) sick. (Chotto) bydki-da.

Yroe
(bLo &) MR,

I’'ve got a cold. Chotto kaze(-o) hiiteru.

brotABEDNTS,

I’'m (a bit) depressed. (Chotto) ochikonderu.
&
(b&o&) BEIRAATS,

I’'m tired. Tsukareteru/Tsukareta.

2k 2

BENTS - Ehrk,
Tsukareteru is used in the general sense, whereas Tsukareta is
more commonly used after an event or a hard day’s work.

I’'m sleepy. Nemui.
hat
ALY,
I’'m not sleepy. Nemukunai.
ht
R <72y,

That’s a bummer/tough! Taihen-dane.
Eihak

RELR,

Taihen-dana. &'

REL 1,
This is a classic Japanese expression of sympathy, disappointment,
frustration. It’s very flexible, and how you voice it adapts it to the
situation. An understanding tone conveys sympathy with the
other person’s problems, or by adding force you show frustration
with your own problems, which you can emphasise by making it
Taihen-dayo! %%t; !

That can’t be helped/ Shikata (-ga) nai-ne.
There's nothing you #F (5 mLA.
can do about it.

That’s unfortunate/ Zannen-dane.
That's a shame. %%tm
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Along with Taihen, these are more overworked phrases. Shikata
nai-ne especially expresses a sense of helplessness—"A decision
has been made higher up, and it’s final.” A sympathetic tone shows
that you share the other person’s feelings.

It'll be okay/It’ll work out. Nantoka naru-yo.
AEnmdk,

Cheer up! Genki dashite!

fh &

iEELT!

Genki dase-yo! d

1/\4 * K
These sorts of phrases will suffice for most greetings. The
Japanese tend not to go into a lot of detail nor openly say what
they think, especially in simple conversations, unless they're really
excited or frustrated etc. Take your cues from those around you
about how elaborate your explanations should be—as much as
you can, fitting in is important!

What’s on your mind? Nani kangaeten-no?

T3S I8 A B

ZEATHOD?

Betsu-ni.

Biic.

Nan-demo nai-yo.
ficenus,

Nani-mo.
zic

6,

Nan-demo nai-yo is a response to “What's wrong?” or “What's on

Nothing.

your mind?” Nani-mo is a response to many questions, showing
that there’s nothing on your mind, that you don’t want to say
anything, or there’s nothing happening.

What's Up? |9

I was just thinking.

Kangae-goto shiteta.
b th

EATELTE,
Chotto.

5 &2 &o

These answers show that you were thinking, but don't have

anything to say about it.

Chotto-ne.
b&odi.

Chotto-ne shows that you were thinking, and invites the other

person to ask about it.

| was just daydreaming.

Botto shiteta.
F=o& LT,

Leave me alone!

It’s none of your business!

Hottoite!
[Fo&WT!

Kankei nai-desho! @
DAED

BEHaEWTL & !
Kankei nai-daro! '

mATY

BERaNESS |
Yokei-na osewa!

FFO B
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Is Sally okay? Sari genki?
Hy—Tm?
How’s Sally doing? Sari d&-shiteru?
BU—-ESLTH?
The answer to Sari genki? will usually be “She’s okay.” and the
answer to Sari Do-shiteru? will usually be “She’s okay. She has been
doing...” Genki, .. shiteru ;_'ch% LT3, or “She’s okay. She went
to...” Genki... ni itta %;J"%,,,(:f-"}g 7=, Do-shiteru? should solicit a
longer answer-.

Seen Jeff? Jeffu minakatta?
£
PIT7RAEMOR?
I saw/met Kerry. Kerii-ni atta.

FY—lcdot,

I want to see you soon.  Sugu(-ni) aitai.
®
T< (I2) WL,

See you later. Ja mata-ne.

LedbErR,
Mata-ne.

st 2
Mata.

i,
Bai-bai.

NANA,

Goodbye. Saydnara.
ELOA5,

Yes and No

Yes. Hai.

[Ty,

Ee.

AR

Un.

Dl
There are many ways to indicate agreement in Japanese, and these
are the most direct. Un and Uun (see below) are very casual and
natural, and they especially should be accompanied with gestures
to make yourself clear.

No. lie.

Wz,

Uun.

pRo VN

lya,..

LW,
lya is often used before another phrase, to explain or soften the
disagreement, such as lyq, betsu-ni (V4 ;??J IZ “no, not especially”.

The Japanese, following their preference for indirectness, don’t
always say “yes” and “no” in the Western sense

That’s right! 4 S6-dane!

£5KA !

® $5-dana! &

LR

Ma-ne!

EF¥hh!
Ma-ne is often used to mean “I know.” If said teasingly, it means “Yeah
I know (but | might not tell you).” For example: “She’s pretty, isn’t she?
Do you know her?” “Maybe | know her, maybe | don’t.” (Md-ne.)
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| think so too.

| agree (})

So am I/Me too.

I see/l got it/
| understand.

S0, so... in particular is often used just to mean

S omou.

- i -
€283,
SG -yo-ne.
€5 4&M,

4 S0 -dayone.
5K &N,

Watashi-mo. @

bEL

b,
Boku-mo. J'

E<

°

Naruhodo.
B3BIFE,
Wakatta.

b

amai,
Aa, so-ka.
HdH. TOM,
Sokka.
€20,

SO, sO...
5. €5

(l|1

m listening to

you and understanding what you're saying.” You'll soon pick up

from the speech patterns of those around when they're

questioning you with a variant of so and when they’re just letting

you know they're listening.

All right, that’s OK.

Okke.
*uir—,
Daijobu(dayo).
EolLzdk

ALk (£&K).

Yes and No 23

No problem. Mondai nai-yo.

BAEL

BEL K,

Colorful conversations can be created by injecting more than just a
“yes” or “no.” Study the following words and phrases. They can be

voiced inquisitively or doubtfully, depending upon your tone of voice.

Honto?
BAaED
=

Really?

Hontd-ni?

BAED

FH(C?

Maji-de?

ELT?

Maji?

®U?

Uso/UssG?

582 Do— 7
Is that so? S&-nano?
E2HD?
Sa?
B2
This has to be the most overused phrase in Japanese! Again,
sometimes it just means “I'm listening to you” and sometimes it's
used to ask for clarification etc. Non-verbal cues will tell you!
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Did you/Do you/ SG-nano!?
Are you? 23D

Yeah, | know (groaned). S&-nan-dayong.
EO2RNIELRR,
For example: *“Your car is no good!” Kono kuruma wa dame!
<BE i =
COE[FES | “Yeah, | know.” S5-nan-dayoné.

He/She/lt seemed
like one/that.

S5 mieta-yo.
&
TOIRAIEL.

S$6-dato omou.
F3rEEE>,
S6-dane.
Z35%En.

I guess so.

# SO -kamo-ne.
E5DhH1,

It might be true.

Maybe. Tabun-ne.
EX A

ESI el

Maybe not. Chigaun-ja nai-(no).

53
BOAL»REL (D),

That’s not right. Sonna-koto nai-yo.

ThBELZNL,

1 wonder... S6-kana...
EOMEH

1 don’t think so/
1 doubt it.

S6 omowanai.
b
Z28bial,

Yoku wakaranai.
Eel
&< ah5izl,

I’'m not sure.

Yes and No

25

There’s no way of
knowing.

Wakaru-wake nai-yo.
SraRELL,

| can’t say for sure. Nanto-mo ienai.
fisvEanmu,
Hakkiri ienai.

B YERAEL,

Because... Datte...

FE T
Datte is usually followed by an explanation.

But... Demo...
TH-

Usually followed by an explanation or a contradiction, such as

“but, that's wrong.” Demo chigauyo T#. &> £.

Here are some handy phrases for when you want to put questions

back to the other speaker.

How come? Nande?
fice
Da&-shite?
EaLT?
Do-shite-dayo?
ESLTHEL?
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D&-iu imi?
v o
ESVNDEHK?

What do you mean?

Kaniji-ga chigau-yone.

bh §m_

RUMED LR,

Kanji-ga chigaun-dakedo.

ok B E
RUMEDAEITE,

You can ask this when the other person seems a bit different (e.g.
from the last time you saw them).

Is something wrong/
different?

(Anoko,) Nan-ka chigawanai?
= A BIE
(HOF.) WhEDLAN?
This is useful when a third person seems a bit different. Anoko
means “That (young) person over there.”

Nan-ka chigau-no?
Zh §m_
AMPESD?
This is more suited to asking about things, not people.

What's the difference? D& chigau-no?

g BT
ESEDDT

What? Nani?
fie
E!
7
Why not? Nande (dame-nano)?

it (Eoro) 2
Nande dame-nan-dayo! d
Heronark?

Are you serious? Honki?
RAE

o7

Yes and No 27

Are you sure? Hontd-ni?

1FAeD

FHIC?
Zettai?
Fokly
Xt ?
Zettai? is a much more emphatic way to ask. Honto-ni? is a safer

bet in most situations. Clip the final ni for more emphasis.

You don’t mean it? odan desho!
LadtEh
TLERTL&?

(You’re joking?) Jodan dars?
[l
MEKESS?

But, of course, there are times when you want to make your
point forcefully. Here are some words and phrases that will help
you make a bigger impact. Just be careful with the negative ones!

Absolutely! Zettai!
okl
#3 |

Definitely! Hontd-ni!
Bass
FHIC!

Hontd-ni s5-dayone!

A &2

FHICES L LN

Hontd-ni s3-dayona! '

Ea &S

FELEI L&

Majide.

¥UT.
When using Majide to mean “Definitely,” you can lengthen the
final e sound, but don’t raise the intonation (as with “Really?”)
Of course! Atarimae-deshd!
£ LTS
SEURITL&LD !
Atarimae-dayo! ad
& A
SURKEL !
Used in the sense of “That goes without saying!”
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Mochiron!

HEDA !

Usually used as an answer to a question.

Honto-datte!

BAE> |
w4/1ZoT !
Honto-dayo!
BAed

BHEL !

You better believe it!

That’s it! So-yo!

£k

Sore-yo! Q

th&!

Sore-dayo! d

EnrEL! ‘
These phrases point out the best choice among (tangible or
intangible) alternatives, e.g. after a question like “Which one?
dore? ¥n ?

@ Yokatta (yo)-ne.
Ebo (L),

That was good.

Right on! (Great!) Yatta!
1 did it! Pork!
Yosht &

LU !
li-zo!

WWF !

Yes and No 29

You're kidding me! Karakawanai-de!

BHohHDIZNT !

Uso-bakkari!

3%E2mY !

Uso-bakka!

3%,
These phrases are commonly used by the Japanese, so don't
confuse bakka (a short form of bakkari meaning “only” or “just”)
with baka [ (“fool,” an especially harsh insult in Osaka). For
more emphasis, you could lengthen the last syllable or the kk
pause of bakkari, or clip the last syllable of bakka.

This is too good Uso-mitai!
to be true! HEFRWN
No way/Stop joking! J6dan-ja nai-wayo! @
Leota

(a strong refusal) X Leivbhk !
Jodan-ja né-yo! of
SE DKM

T Lehzd!
That’s wrong! Chigau-wayo! ¢
=

ESb&!
Chigau-yo! &
B

BE>&!

That’s impossible! D&-shiyd-mo nai-wayo! @
ESL&SbhbE !
D&-shiyd-mo nai-yo!
ESL&LSbRmNE !
Shikata-ga nai-yo!

Lo

e YA AV S

Muri!

Ly !

Muri-yo! Q

LuL!

Muri-dane! &

tyvEnR!
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Forget it! M3 ii-yo! G Ot a

(I've had enough!) HIVE!
]
Minute?
£<ES&!
Literally means “How dare you say that!”
Got a minute? Jikan aru?
I don’t care. Do&-demo ii-yo. BRiH3 ?
(Anything’s fine.) E3THLLE, Chotto ii?
Kamawanai. Bio&V?
mEDEN,
Till when? Itsu-made?
It means nothing to me.  Kankei nai-wa. # WO %ET?
DAL
mRa LD,
Kankei nai-yo. (About) when? Itsu-(goro)?
MAiTH
Ly AN W2 (Z3)?
Itsu-(gurai)?
I’m not interested. Kyomi nai-wa. e W2 (<57
233
BBk VD,
Kydmi nai-yo. About what time? I:Ianji-goro?
x2D% LAY
BBk K. AEEC3?
Is it too early? Haya-sugiru?
e T

FBES?
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M35 osoi!

w BE
HIEN?
This “too late” refers to events in the past or now, e.g. Elga-o mini
iku? ( “Shall we go see the movie) Aa, mo 0soi ﬂ?& éﬂ[hﬁ< ?
[now]?” “Oh, it’s too late” because it’s already started.

Is it too late?

Oso-sugiru?

B %57
This “too late” refers to events in the future, e.g. v“S}haIlvwe go to
the Il o’clock movie?” Ji-ichiji kara eiga- o mlyo7 2’Iﬂfaﬂéf;!;\ bﬁﬁ%
£B&>, Ad, (owari wa) oso-sugiu B, (%ﬁ‘b Y3 :E;@%?Za
“Oh, it'll end too late” [because the trains will have stopped
running so we can't get home etc.])

Itsu-ga ii?
(A )/ IANANG

When is it convenient
for you?

How about the Juhachinichi-wa d&?

Le2ids kb

18¢th? 18 HIZES?
Then when can you [tsu-nara ii?

make it? WS VNT?
Itsu aiteru?

WoBENTS?
You have already said Itsu-ga ii? and maybe even Juhachinichi-wa?
and they still can’t decide.

Got a Minute! 33

What time do we arrive? Nanjv m tsuku?

fARE< 2
The Japanese reputation for punctuality is well-earned. Suffice to
say that if you make a promise to do something, especially as most
people take public transport and have to plan accordingly, you
should stick to your word! Dependability is highly valued in Japan,

so if you can’t make it on time, get in touch via mobile phone (see
ON THE PHONE).

Are you ready?

Yoi dekita?
AETER"
Mada?

FE?

What time can | come
over?

What time do we leave?

Nanji-ni kureba ii?
Bh L <
B CENEDN?

Nanji-ni iku?
Bh L £v.
ARFICIT< ?
Nanji-ni deru?

fiEcds e

When will you do it?

How long will it take?

li?
Wive

Itsu suru?

Wo¥3%?
Itsu yaru-no?

Wo®3EM?

Dono-gurai kakaru?
EDSHWNMMB?
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Next time. . Kondo -ne.
ﬁﬁna
Maybe later. Tabun kondo.
ERAZAE
295K,
You will do it, but you don’t know/haven’t decided when.
Later. Ato-de.
b
®T.

You'll do it a few hours or so later.

4 Sonouchi-ni-ne.
Z025ICR.
You'll do it a few days or weeks later. Alternatively, you may not
want to do it and are fobbing someone off—this is a vague

Got a Minute!

35

I don’t know yet.

Someday.

Not next time.

Anytime is fine.

Always.

You decide when.

That’s a bad day for me.

That day is fine.

Mada (chotto) wakaranai.
b
EE (Bro &) ahb5izl

ltsu-ka.
Wwoh,

Kondo-]a nai.

= E Uiz,
I(ondo-ja naku.

—.'Egb‘\bfd-<

Itsu-demo ii-yo.
WOTHWE,

ltsumo.
W2,

Itsu-ka kimete.
*
WODRHT,
Ja kimete.
*
LedH. ROT,

Sono hi (wa chotto) dame.
13
ZTOH(EB L2 E)ESH,

Ja sono hi-ne.
Le®. TDBMR,
liyo!

vk !

expression.

Soon. M&-sugu.
$37<,

Not yet. Mada.
E

Not now. lrQa-ia nakute.
SL»RB<Te

The last time Kono mae.

(you did something). - D,
Kong aida.
coM.
Konaida.
W,

I don’t know when.

| don’t know now.

Itsu-(da)ka wakaranai.
W2 () hanbil.

Ima chotto wakaranal
At;:tﬁmbau

liyol said positively means “That’s fine!” Don't say it negatively or
glumly, or it'll mean “I've had enough” (see YES AND NO).

Let’s begin! Hajime-ya!

F4¥

LS !

Ja yard!

Ledh. 33!
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It’ll only take a minute.

Let’s continue.

Do it later.

I’ll be finished soon.

I've finished.

Sugu-dakara.
T<EMND,

Tsuzuke-yd!
BlrLD !

Ato-de shite.
HE
#TLT,

Sugu owaru.

T<BRDB,

Qwatta‘
Bbor,
Dekita.
TE.

Both of these are very common phrases, but Dekita only applies to
something that has a clear start and finish, such as cooking dinner; a
project or homework, but not work, which carries on the next day,
and so isn’t “finished” in the same sense. Owatta can apply to anything,
including work. The limitation to Dekita also applies below.

Finished?

Finished already?

Qwatta?
Bhor?
Dekita?
TERE?

M& owatta?

B
HobDoOL?
Mé& dekita?
HITEE?

Say What?

Listen.

Listen to me.

Donr’t listen/
Don’t ask me (that).

Did you hear me/

him/them?

| couldn’t hear.

| didn’t hear.

1 don’t want to hear.

Speak up.

Speak more slowly.

Kiite.
&
BT,

Chotto kiite.

=
b2 MV,
Kiite-yo.
*
MW Tk,

Kikanai-de.
3
MpranT
Kikuna-yo.
*
H<i&K

Kikoeta?

&

MZAk?
Kikoenakatta.

&
BZZamork,
Kikanakatta.

BMpamo i,

Kikitakunai.
&
BE<AN,

Motto &kii-koe-de hanashite.
&6 A I
boekzLETELT,

Motto yukkuri itte.
5oL UEST,
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MG ikkai itte.

- Lw}z-u;
H31EE> T,
M& ichido itte.

_us & L__‘
HO1EELT.
With sentences such as these, which are essentially requests often
voiced as statements, it's softer to use a rising intonation and/or
add kureru? < #1% ? to the end of the sentence. If you use a falling
intonation the request is harsher, more like an order. Women

especially should use this with care.

Say it again.

N|hongo( de) hanasa.
ARE(TIBES.

Let’s talk in Japanese.

Let’s talk in English. Elgo( de) hanaso

5 (T) %% 2,

Its a cliché, but the Japanese are generally ashamed of their
English-speaking ability. The Japanese school system teaches them
very precise and technical grammar, but not how to speak. Even
those who go to Eikaiwa E (private English conversation
schools) aren’t very good, or conf' dent even if they are. A sure-fire
way to get the conversation bubbling is to use the following two
stock phrases.

EIgO |ozu (da)ne.
A ZCadY
HEFF(E N,
Eigo umai-ne.
AW Z
RBEI>E M,
This will usually be followed by an embarrassed denial. To show
that you really mean it, say...

You'’re good at English.

Say What! 39

Yes, you really are good. Un, |ozu dayo

Sh. LERE
Un, umai-yo.
Dh. DEVL,

Even if you carry on in Japanese, you'll have made a good impression!

Where did you learn/ Doko-de eigo-o benkyo shita/

are you learning shiteru-no?
E Ii h7 = ‘illgi _iE LD =
nglish: ELTHRBBEMBELE/LTHD?

How long did you learn/  Dono-gurai eigo-o benkyo shita/
have you been learning shiteru- no7
English for? ED<HVRBEMBLE S
LTHD7?
To prolong the topic of conversation, and to make a Japanese
person feel really good about his/her English, you can ask if he/she
has been overseas.

Have you studied English Gaikoku/Amerika/lgirisu-de
overseas/in America/ (eigo-0) benkyo shita koto
in the UK? aru’

%I/?}‘ Ua/4FURT

BE) MALECEHD?
If they have, and elaborate a little, you can say “That's great” sugoi-

ne ,“—g L fa. If they haven’t, the classic ingratiating reply is to express
surprise and reiterate that their English is fantastic.

But your English is so Demo, elgo (sugoku) j6zu-ne. Q
good! TH. RE(FS<)LFA.
Demo. eigo (sugoku) umai-ne.
B(TZ<)5 0,
By the way, a foreigner who speaks even a little Japanese will be
constantly praised in ways like this.This is just one reason it’s good
to make an effort!

Say something. Nanka itte.

B [

AHE>T,
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What are you talking
about?

Nani ni-tsuite hanashiteru-no?
Bz £33
fICDOWTELTHD?

Nani itten-no?

ark w

AE>TAD?

Nani itten-dayo? Q

Bic w

FE->TAEL?

The last two are more accusative, and are especially used when

you want to oppose or criticise the speaker.

Let’s keep talking
about it.

Let’s talk about it later.

1 don’t want to talk.

I don’t want to talk
about it.

By the way...

Just to change the
subject...

Hanashi-o-tsuzuke-yo.
il 23 i
mEHRITLD,

Motto hanaso.
£33
boLEED,

(Sore-wa) ato-de hanasd.

(Fhid) BTEE>.

Hanashitakunai. |
(£33
FELE<SIEL,

Sore ni tsuite hanashitakunai.

FRIOVTELEL AL,
M& sono-koto wa hanashitakunai.

$£5EDC ERELELEL,

Tokoro-de...
ECAT..

Chotto I?ze}:rlasgi-ga kawaru kedo...
b0 EBPBEDBITE..

Before the conversation is about to zoom off into the realms of
unpleasantness, there are a few ways you can try to lighten the
mood. A good one is the “crazy foreigner” routine. The Japanese
are fond of onomatopoeias, words that imitate sounds, and used
at the right moment, the following will produce a laugh or three.

Say What? 41
dog barking wan-wan
oIy
cat meowing nyan-nyan
SvyZvy
light rain shito-shito
Yhik
para-para
NRINZ
heavy rain za-za
¥—4—
light crying shiku-shiku
oLy
Rub your eyes while saying shiku-shiku.
heavy crying en-en
I Tr
walking noise teku-teku
TeTy
(beer) drinking noise goku-goku
Jo34
sucking noise st-si
A—R=
I’'m hungry. Onaka-ga peko-peko.
BrpPEAax3
My head feels dizzy. Atama-ga fura-fura.
HEE
EHI2575,
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I-ga kiri-kiri itai.

1 have a sharp pain in K al
BEHFUFUREL,

my stomach.

But then again, sometimes even the best comics have to put their
foot down...

liwake shinai-de.
[ Bif
EVRRLEWNT,

Don’t make excuses.

That’s not a good excuse. Sore iiwab;a janai!
ZAEOERL e !

Butsu butsu iwanaide! @
TYITVEDEWT !

Butsu butsu iu-na! d
TYTVRSINA !

Monku bakka(ri) iu-nayo! d
Yagom (V) Edk&!

Stop complaining!

Nani itten- no?

figocam?

This, voiced with incredulity, implies that the other person is
saying crazy things.

Do you know what
you're saying?

Nani itten-daka wakatten-no?

HEsTatpAP>TAD?
This is harsh! It’s a sure bet to enrage the other person. If they are
talking rubbish it'll put them in their place, but be careful!

Say What? 43

You said that, didn’t you? S5 itte-takke?
n
5B TkoiF?
S6 itta-yone?
W
5Bk
S5 itetta-deshd ? ¥
EO2E-TETLLD?
So itteta-darg ? &'
s
5B TEESD?
So itte-takke? means “l don’t remember, but | think you said that,
right?” It can also be used about yourself, such as “Oh, did | say
that?” It and So itta-yone?! are part “| don’t remember..” and part
accusative, and pronunciation will show the difference. The last
two are outright accusative, and should be used with caution.
| didn’t say anything. Nani-mo ittenai-yo.
I 1A}
fALE-> TR,
This sentence is in the general sense, such as in response to “Did
you spread the latest rumor?”

Nani-mo iwana-katta.
AeEbano,
This sentence should be used about a particular subject and/or
communication to one person, such as “Did you tell her my
secret?”

You’d better not say
things like that.

Sonna-koto iwanai-ho ga ii-ne.
e wn Z3
FABREEDLHROANO L,
Sonna-koto iccha-dame-yo. ?
cEwn
FAREE-ERED &,
Sonna-koto iccha-dame-dayo. a
e n
FARBE-BREHEL,
The last two sentences are quite harsh, sitting close to the
following in forcefulness.

Don’t say things like that. Sonna-koto iu-na-yo. d
TAREES L,
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Don’t talk so loudly.

(-

< 4

Sonna-ni-okii-koe-de shaberanaide/

BREIEKREVETL p A5
HWT/RBERNT,

Comings
and Goings

Come here.

Come over.

Come later.

Can you come?

Won't you come with
us/me?

She/He is coming here.

I’m coming, wait

a second.

I can go.

I think I can go.

I can’t go.

| want to go.

Chotto kite.
&
L& EET,

Oide-yo.
BWTL,

Ato-de kite.
He &
#TXT,
Koreru?

%né?

Issho-ni konai/kuru?
AR < <
— RV /FB?

Kanojo/kare kuru-yo.
rOC L mh <
Wx/#HERDL,

Ima iku.

Ikeru-to omou-yao.
Al B%
fTra&B5 &,

lkenai,
TR,

Ikitai.
TEEN,
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1 want to go to Tokyo.

| really want to go.

I don’t want to go.

1 really don’t want to go.

You went, didn’t you?

The last two phrases are more positive, as in “l know you went

(because she told me)!”

1 went.

I didn’t go.

Don’t go.

Tokyd(-e/ni)-ikitai.

FE (A1) FEEL,
Hor]t(')-ni ikitai.
FEcfER,
Cho-ikitai.
Fa—frErl,

Ikitakunai.
TEELIZWL,

Honto-ni ikitakunai.

FE < B,
Itta-desha?
fforTLED?
Itta-yo-ng!?
fiorkhz?
Itta-yo-na! d
otz ?
ttan-deshd? @
fiofltATLED?
lttan-dayo-ne!
Forhr&hz?

Itta.
W
fof

lkanakatta.
arumor,

lkanaide.
ahrEnT,
Ikuna-yo. d
< iak.

Comings and Goings

47

Don’t go yet.

I must go now.

May 1 go?

Shall we go?

Let’s go.

Mada ikanaide.
FETHORENT,
Mada ikuna-yo. d
EET< AL,

lkanakucha.
fihiE<b»,

Itte-mo-ii?
"
fToTHLLI?

Iku?
i<?

k.

1< 3.

Sa, ikuka.
cH. 1<,
Mo iko.

3

= =

HI3172 3,

M iko is said if you should leave because of the time, as in “We
should go now or we'll be late”

Let’s leave/get out of
here.

M deys.

bOMELS.,

Said only when inside a building, car etc.

I’'m leaving soon.

She/He has left here.

She/He has gone home.

Stay here.

Mo sugu deru.

53T <3,

Kanojo/kare icchatta-yo.

POL & nh L

B/ #BiTobeolk,

Kanojo/kare kaecchatta-yo.
PO & mhama
B/ Rm->beokk,

Koko-ni ite.

ZITWT,
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Where are you going? Dokohiku-nol
ETFLW®?
Osaki-ni dozo.
BRICE>E,
Saki-ni dézo.
KicEsE,

Please go first/After you.

Saki-ni gomen-ne.

Thanks for letting me Sa
FICZTHAR.

go first.

Yukkuri itte.

Take your time t
o< U2 T,

(go slowly).

Michi-ni mayotta.
%5 &

BC#o 7,
This is used when you've lost your way.

I'm lost.

Wakaranai.
A0,
This is used when you don’t understand.

Iki-kata-o oshiete-kureru?

Please tell me the way. ki-kata-o c
TEREHATIND?

Could you write it down? Iiaite-kureru?
EWTKNB?

Comings and Goings 49

There are many transport oEmons in Japan, but (for most
purposes) the trains (densha EE) are by far the best. They are
clean, air-conditioned and impeccably punctual, so you can plan
your itinerary to the minute if you want! There are lines siriyln%
almost all parts of the country, with the famous Shinkansen (%ﬁ;?ﬁ
bullet trains) for fast inter-city trips, subways (chikatetsu iﬂ_'l,‘Fﬂ)
criss-crossing the cities and reguiar trams in between. Trains,
especially the Shinkansen and tokkyu ( !ﬁ% limited expresses) can
often be quite expensive, but for ultra-reliable mass transportation
they can’t be beaten.

Buses (basu /%) are good for short trips around town and the
suburbs, but the traffic congestion hampers their reliabilicy.
Highway buses (haiuébasu /\ 14 5 £ — /X ) are a cheap way to get
between major cities, many running overnight, but again, crowded
roads mean that the timetables are a rough guide only. Planes
(hikoki mm&) are a good choice for inter-island (especially to
Hokkaids, where there is no Shinkansen) and long-distance travel,
but prices vary (train prices are constant) so it pays to book early.

And like many things, cars (kuruma <§) are expensive in Japan, with
a myriad of taxes and laws adding cost and hassle. Unless you're
living in an isolated area, it's much easier to get around on public
transport. The system can be daunting, but the ticket vending
machines are all essentially the same and all signs are written in
romaji, so once mastered, it’s easy. Here are some key phrases to
help you ask the way.

Don’t forget (to tell me) Eki-mei o wasurenaide.

the train station Eﬁ%‘aunmw
names.

Which train/bus should
| take?

Docchi-no densha/basu-nano?
ThLe
EXEDBE/ NRAAD?
Where do | get off? Doko-de oriru-no?
B
EZTBRUBD?
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Get offat ...
bus stop).

(station/

Eki (“station”) is added to the proper name of some stations, but

...eki/basutei-de orite.
T &
LR/ n2BTRYT,

LA B

3 A
not to all e.g. Kyoto-eki 5{3]35}{, Hanshin Umeda Bﬁﬁiﬁﬂi, etc.

How will | know when
to get off?

(It’s OK), you’ll hear
the station name
on the PA.

(About) how much does
it cost?

P'll be waiting at the
ticket gate/the station
office/by the ticket
machines/in front
of the station/at
the bus stop.

Itsu oriru-ka do wakaru-no?
5 kel
WDOBUBHEIENED?

Anaunsu-de ekimei-ga nagareru.

(Daljobu-dayo)
TFU /Z'C‘ER%b‘f;ﬁhZo

Eutsd

(REXE L),

Ikura (gurai) kakaru-no?
nW<BE (K60 Br5d0D?

Kaisatsuguchif/ekiinshitsu/
kippu-uriba/ekimae/

basutei-de matteru.
2<5 AeALD

Hi, RHE GRRue/
m/nzrfﬁofé

iy

Eat, Drink,
Be Merry

Eating and drinking are vital parts of socializing in Japan. With
relations at work often quite hierarchical and stiff, going out and
relaxing becomes very important to relieve stress and tension.
Even within a relaxed university environment, people still enjoy
the liveliness of alcohol and food-fueled conversation.

There are many special occasions when the Japanese will eat out
or have a big meal in. Apart from birthdays, family occasions like
after students’ graduations (from every school) and the seijinshiki
Efxui? (coming-of-age ceremony at age 20, held on the second
Monday in January), and work-centered events like hanami ;Emﬁ’_’
(“flower viewing” or drinks under the cherry trees in March/

April) are ideal times to get together over some food and drink,

For a description of going out options, see CHECK IT OUT, and
for ways to chat up the opposite sex, see CHITCHAT. For strictly
food-related phrases, read on.
I'm hungry. Onaka(-ga) suita.
BALB)T 0,
Hara hetta. d

Eﬁ o,

I'd like to eat something. Nanka tabetai.

ﬂ@ﬁ«th
I haven’t eaten yet. Mada tabetenai.
*
FERBRTAHW,
Do you want to eat? Tabetau’

ﬁf\t_t,\'?
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1 don’t want to eat.

| won’t eat.

Did you eat lunch/dinner?

What would you like?

Tabetakunai.
BRELHWN,

Tabenai.

13

BALZN,
Gohan tabeta?!

‘_‘ltiu = ¥
CHRENRE?

Nani-ga hoshii!
fimaL L2

Used more in a shopping context.

Best suited to eating contexts.

What'’s that?

Not that.

Do you want to eat some

more?

I’m thirsty.

Nani-ga ii?
fimune

Nani sore?
i
flgn?

Sore-ja nakute.
ENL »E<To

Motto taberu?
r
boLERD?

Nodo(-ga) kawaita.

)
RACUYARY =N
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I'd like a beer/wine/
chiihai.

Chihai are alcoholic drinks based on shéchii, 2 kind of Japanese
vodka.They come in at about 5%, in sweet and sour flavors and are
easy to drink—but bite hard the next day! To avoid hangovers

Biru/wain/chiihai(-ga) nomitai.
E=/ 942/ Fa—N1(#)
1/ A A

(futsukayoi — H#E: () you could settle for the following.

I’d like a soft drink/cola/
melon sodaljuice/
coffee/tealgreen tea.

I don’t want to drink.

| won’t drink.

| haven’t drunk yet.

Do you want to drink

something?

Do you want to drink
some more?

Thank you, but | still
have some.

Sofuto dorinku/kéra/meron s6da
jlisu/kahi/kdchalocha(-ga)
nomitai.

YZ2hRUYS D=5/

AAY-Y=F/Pa-R/

A- k- SHE/ BENRS
0,

Nomitakunai.
B =< g,

Nomanai.

REALL,

Mada nondenai.
FEBRATEN,

Nanka nomu?
AhErt ?
Motto homu?

bo Lkt ?

Arigatd, demo mada aru-kara.
HYBES, THEEHBDD,
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Ma-sukoshi non-de.
T (2]

5L ULERAT,

Mo-chotto non-de.

H5b Lo EBRAT,

M&-choi non-de.

H25 & VWHRAT,

Drink a little bit more.

Shokuiji shinai?
RELAL?
Gohan taberu?
1A
CIRENS?
Note that when talking about meals, gohan (literally “rice”) is more
commonly used in informal situations than shokuji (literally
“meal”).

How about (some)
dinner?

Shokuiji dekita?
RETE?
Gohan mada?

CHER?

Is the meal ready?

Dekita.
CEE,

It’s ready.

Chiimon shita?
E.viﬂ Sbh

EXLEE?

Tanonda?

#ar
When visiting someone’s house/eating a meal they've cooked,
respect for the food (and hence their feelings) is the watchword!
There is a huge array of unusual (to Western eyes) food in Japan,
and you sometimes get the feeling that your hostess will cook a
few particularly unusual things for you to try. You're generally not
expected to like everything, but you must try things—such an
adventurous spirit is admired in Japan!

Have you ordered?

Tabete miru?

BRTHB?

Will you try this (food)?
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Try this! (Kore) tabete mite.

i
(Ch)BRTHT,
What’s it called? Nante iu-no?
Zh 5]
fATES>D"?
I've never tried... ...tabeta kotonai.

CEBREZERO,

Even if you've been in Japan for a while and your hosts know that,
expect to be asked what your favorite Japanese food is, and
whether or not you can eat the more challenging varieties. It’s just
something you have to get used to as a stepping stone to more
interesting food-related conversation.

What'’s your favorite
Japanese food?

Nihon-no tabemono-no naka-de,
dore-ga ichiban suki?

RZEoR~HoFc, Lh
CE e

Can you eat natté/anko?  Nattd/anko taberarery?

Bok3 3

ME/ BLZBRENB?
Nattd is fermented soybeans, which are stringy and foul-smelling.
Anko is the general name for sweet soybean paste, and like natts is

often unpalatable to foreigners, hence the Japanese often asking if
you can eat them.

Yes, I can. Un, taberareru(-yo).
=
Dh. BRENSB (L),
No, | can’t. Uun, taberarenai.

55k, RRBAKL,
There is no shame whatsoever in saying this! Of course, you could
also say that you've never tried it Tabetemita koto ga nai ér\"ca 7=
Z &My, But that might prompt your hosts to offer you some!




56 Making Out in Japanese

(That) looks delicious. (Are) oishisé.

(Bn)BLWLES.

It smells good. li kaomii.
LWihEY,

MG sukoshi.
T

Ho34L,

MG& chotto.

bO bLro&,

Give me a bit more.

(Motto) chodai.
bobbLSE,

Gimme more.

Enough. J:'.’,EE?

Tariru.
7

Y3,

ita?
Enough? 'Elrlta.
By

Not enough. 'I;?rinai.
Bunkh,

(Sorry,) I can’t eat that.  (Sumimasen,) Sore tat::e(ra)renai.
(THEEA) ThEX(D)
iy,

Itadakimas!

WekEgEd !

Almost every Japanese says this before eating, in almost any
situation. The closest English equivalent is “grace,” but it has lost
its religious meaning (of receiving from the gods). Don't hesitate
to say this before a meal, and you may even be complimented on
your good manners!

Itadakimas!
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Does this taste good? Kore oishii?
hslhLive

It tastes good. Qishii (1)
BOLI (1)

This is another grossly overworked word, which can be voiced
with the full gamut of emotions, from excited enthusiasm to
indifference (meaning that it may not be good at all!). The Japanese
tend not to be specific about what they think of the texture or
flavor—they just show how they feel about it by how much
emotion they put into saying oishii. You can add other words, such
as kekkd oishii Eiﬁ?;ﬁ; WL (“It’s really good” even without much
enthusiasm), but just saying oishii and meaning it is usually enough.
It’s an unusual taste. Fushigi-na aji-dane.

LE s
TRBAKRER,

It’s okay/So-so. Ma-ma.
EHhEH,

These two are also polite ways of saying you don't really like
something, especially if it’s something the other person has made.
(If they're really proud of it, it's best to say oishii but be less
enthusiastic than normal). The following three phrases are also
handy, but best left for eating out, where you won'’t be insulting
anyone by criticizing the food!

It’s not good. Yokunai.
£<iz,
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Qishikunai.
BLLL &b,

It doesn’t taste good.

It’s awful. Mazui.
E3 A
Hidoi.
DELY,

I’m full. Or;ika(-ga) ippai.

BEMB) Lo E0,

Gochisosama(-deshita)! = Gochisosama(-deshita)!
“BEEDEE(TLE)!
This is the end-of-meal counterpart to itadakimas. It literally

means “It was a feast,” and is a sign of appreciation.

The Way
| Feel

1 like it. Suki.
T
&,
Suki-dayo.
T
&L,

I like it a lot. Daisuki.
runt

RiF&,
Daisuki-dayo.

Xipsrg,

| love it! Meccha-meccha suki!

_ AYFrAyFviFE |
Meccha is an Osaka slang word meaning “very” that has caught on
nationwide.

It’s OK/so-so. Ma-ma.
£HhEH,

I don’t like it very much. Anmari suki-ja nai.
x
HALEUFECHIL,
If someone is offering you something but you really don’t want it,

say this to avoid hurting their feelings. Ma-ma is a politer way of
saying this.
I hate it. Suki janai.

T
HELeizi,
Kirai.

5

B®u,
Kirai-dayo.
&5
ML,




60 Making Out in Japanese

The Way | Feel 61

| hate it a lot.

I really hate it.

The Japanese tend not be too open about what they don't like.
Using anything below suki janai is really firing off verbal bullets—

pick your target carefully!

| want...(object).

| really want...(object).

| want...(action).

| really want...(action).

| don’t want...(object).

I really don’t want/
need...(object).

Daikirai.
EonEs

KERL.
Daikirai-dayo.

£
KWL,

Hontd-ni/Maji-de kirai.
RAtLd &5
FHIC/ KL THNO,

...-ga hoshii.
|3
ERLY,

Chd/Honts-ni/Maji-de
...-ga hoshii.
BAED .
Fa-/EIL/ELT
IERL W,

...-ga shitai.
L.

Chd/Honts-ni/Maji-de
... ga-shitai.
BAED "
Fa—-/RELC/ELT
L,

li.

ey,

Iranai.
W,
Hoshikunai
KL< L,

Hontd-ni/maji-de iranai.
FLI/ELTUBEL,
Honto-ni/maji-de hoshikunai.

KL/ £CTHRLL AL,

I don’t want...(action). lya.
LW,
Yada.
I,
Yada-yo.
PrEEL,

I really don’t want... Hont&-ni/Maji-de... shitakunai.
(action). FLC E0T LA,
The Japanese usually differentiate between wanting an object (noun)
and wanting action (verb). The distinction isn’t absolute—you will
hear | shitehoshii .. [,'Cy?([,(,\ (“l want to do..)—and it varies

between speakers and regions, but we'll keep it simple here.

If you want an object (for example, chewing gum), place the noun
in front of ga hoshii. E.g. Gamu-ga hoshii # j_\m/;j( L (I want some
gum.) If you want an action (to go), add tai to the verb (stem
form). E.g. Ikitai f-‘;g 7=t (I want to go.)

The negative form works in much the same way, just changing the
final i to -kundi. E.g. Gamu-ga hoshikunai # A m‘ﬁq U<y (I dont
want any gum.) Or, more commonly but less politely, you can just
say Iranai (V5 730 (I don’t want/need [it]).

For not wanting an action, add takunai to the verb stem. Eg.
Ikitakunai ﬁ-g f=<#ztv (I don’t want to go), shitakunai (I don't
want to do it), or you can just say lya, Yada, or Yada-yo (I don’t want
[to]). Because these last three are already rough slang, they should
not be said harshly, or their meaning would be too strong.

li is for either objects and actions, but can indicate wanting as well
2s not wanting something, depending on how it is voiced. A falling
ntonation and negative gestures means no, and with enthusiastic
celivery plus positive gestures it means yes. This is a common
word that needs great care!

Pm busy. Isogashii.
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I’m happy l;ilreshii, (joyous) 'm surprised! ggoroita!
BLL, B
§:iawase. (fortunate) Bikkuri shita!

o EvsuLzE!

I’m happy to hear that.

Pm glad to know that.

I’m sad.

Pm fine.

I'm mad/I’'m mad at you!

Sore kiite ureshii.
& X
ETNHOTELL,

Sore kiite yokatta.
ThHVWTE o,

Atama-ni-kita!
HrE

BElCER !
Atama-kita!

BEE

&R
Atama-kuru!

HLE

BE< 3!

Bikkuri shita is more common, and a more natural exclamation.

What a relief.

Hotto shita.
EFo& i,
Yokatta.

&

Ebhoie,

For these phrases, atama is pronounced differently than when said
by itself. It should be said quickly, in a staccato manner, such as ah-
tah-mah-... And usually these phrases are said jokingly; if you tell
your wife that she’s “silly,” she’ll definitely reply Atama-kita!

I'm ready. Y6i dekita. Fm relieved (to hear Anshin shita.
F SN0 Bhlh
BETEL, that). 2 LE,

I'm tired. Tsukareta. F'm scared. Kowai.
whi. W,

I’'m freaked. Bibitta. I feel sick. (That’s) Kimochi warui.
YUk, sickening/Yuck. SHBEL,
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I’m disappointed.

I was worried.

)

|t

| can do it.

Can you do it?

| can’t do it.
Can’t you do it?

I can’t help it/
That can’t be helped.

Sorry, | can’t.

Gakkari shichatta.
fivh)Llbeok,
Gakkari shita-yo.
HuhUulLrk
Shimpai shita.

LAl

LELE.

oo@
Q

TN

\

N\
rt

-

&

/

Dekiruyo.
TEd&.

Dekiru?
T&5"?
Dekinai.
TERL,

Dekinai-no?
TERLWD?

Shikata nai-yo.
fAmL L,
Sha-ga nai-yo.
LedBin &,

Warui-kedo dame.
BLuFERED,
Warui-kedo dame-da.
ba

BT ELEDE.
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I should do it/
I gotta do it

I'll do it.

I’'m tired of it.

I understand.

| understand very well.

I think | understand.

I don’t understand.

I don’t understand very

well.

I know.

Shinakucha.

Laa<b,
Yaranakucha.

P5RL<B R,

Atashi-ga suru. @

HELBT B,
Atashi-ga yaru. ¢

Br=LBP 3,
Boku-ga suru. of

#r7s,
Boku-ga yaru. &

Envs,

M6 akite kichatta.

bOIMETEE D o1,
Ma akita.

boMEs,
Wakatta.

B

ahof,

Yoku wakatta.
L<ahot,

Wakatta-to omou.

B E-R)
ShorEBS,
Wakaranai.
SMHITL,

Yoku wakaranai.
b
< b5,

Wakatteru.
b
AhoT3,
Shitteru.
HoT3,
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Wakatteru, which is used mostly for actions, means “Even if you
didn’t mention it, | knew that” Or “Okay, I'll do it, so stop your
nagging!” E.g. “Go and clean your room.” Wakatteru. (I know |
need to do it.) “The party starts at 7 p.m.” Wakatteru. (I know
[because | already heard about it].) Shitteru can be used for
objects and actions. E.g.“l know (her)” and “| know (how to get
there).” Shitteru.

| know that person. Ano Ilit:J shitteru.
v
HOAH>TA,
Do you know that? Sore Lshitteru?
ThHM-T3?
Aa, shitten-da.

Ah, you know that. t
HH, M>TATK,

Shiranai.
L
M5,

| don’t know.

SPi ranakatta.
moinhori,

I didn’t know.

SLhi ranakatta-kedo.

HohkdorfE,

I didn’t know that,
though.

SLhitte ru/ta-deshd?
Mo>TH/-=TL&D?

You know (knew) that,
don’t (didn’t) you?
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Give me time to think
it over.

I'll think about it.

I’'m so confused.

I made a mistake.

I blew it.

Am | right?

Am | wrong?

Kangae-sasete.
it
EZIET.

Kangae-toku-yo.
mAH

- A

Atama-ga kongaragatta.
WO ABLmoL,
Nandaka yoku wakaranai.
fArns<dnomu,
M6 wakannai!

&5 HMALN
Machigaeta.

5N

BBz,

Shippai shita.
Lot

ML=,

Atteru?
HoTH?

Machigatteru?
N
BiE->T3%?

Atteru? and Machigatteru? are used to clarify whether or not what

you've said or done was right.

What a pity!

Too bad.

Kawaiso!

PbLES !

Okinodoku.

£ R
BROEF,

+ Hidoi-ne.

E VR,

& Hidoi-na. &

DE W,

These may all be used in a sympathetic or sarcastic context,
Zepending upon your tone of voice.
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S&-dato ii-ne.

5 ENN,

| hope so.

It’s risky! Yabai!
R

Go! Go for it! Gambatte!

(Good luck!)

Gambare! is stronger, and is used in any situation (speaking directly
to someone who is about to sit a test/play sport, cheering for your
favorite team, encouraging runners in a marathon etc). Gambatte
is usually only used when speaking directly to someone. When
used before the event, these phrases are the normal Japanese
equivalent to “good luck.”

Kintama doko-ni tsuiteru-no? &
ThRE # 2
&@EEIICHNTED?
This literally means “Where are your balls?” Guys can use this to
other guys if they aren’t trying very hard in a sports match or in
picking up girls.

Ochitsuite!

B D
EHEENT!
Asenna-yo! d
bEAEL!

Calm down!

Genki dashite! @ (g—b)

A E

TRELT!
Genki dase-yo! '

FrEr

TR L !

Cheer up!

Ki-ni shinai-de.

x

[UILBNT,
Ki-ni sunna-yo. &
&

[T AL,

Never mind.

The Way | Feel 69

Cool. Kakkoii.

Moy,
Said especially about boys and cars.

Uncool. Dasai.
FHu0,

T pa—— & FVLE
This is an abbreviation of Datte, Saitama no. . EoT,. BED--
(“But, thats from Saitama”), a phrase first used by downtown
Tokyo-ites, meaning that something comes from the unfashionable
outer suburb of Saitama.

Really cool. Saika.
Maji-de kakkoii.
EFUThoZ My,
Chd kakkoii.
Fa—-moa2Zl,

Awesome. Sugoi.
T,
Suge. &'
TIFA,

Cute. Kawaii.

b,
owaii is more commonly said by girls.
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Ché kawaii.

Fa—bmblriy,

Sugoi kawaii.

g Ay, CoTAYAN

If there’s one thing you must understand about the world of
Japanese romance, it’s the power of “cute,” and in Japanese it has a
much broader meaning than just small fluffy things. Say tennis is in
fashion, but you don’t know how to play. It's not really important
because, come spring, like all style-conscious |apanese, you must
carry a tennis racket everywhere. It's doesn’t matter how well you
play, what counts is that you have a cute cover for your racket,
preferably with three Mickey Mouse patches and some English
words. And the English should not make sense—something like
“Active Sports: Traditional Mind for Specialty” would do nicely.

Really cute.

4 Atama ii-ne.

?QWWm
+ Kashikoi.

"L

g[‘\ﬂ

Clever/smart.

Manekko.
i ?3 Dig

Copycat.

Ugly. Kakko warui.
Mo ZEL,
Dasai.

T80,

Curses and
Insults

The next two chapters are full of words to use when you're ready
to get stuck into someone and tell them what you think! This
chapter is general insults and tough talk that you can throw into
conversations to add a bit of punch, and the next, STREET
FIGHTING, is about some nasty situations you could end up in
while in Japan—and ways out of them!

There are two things to bear in mind when ripping into someone
with phrases like these. First, make sure they were insulting or
trying to harm you! Sometimes the Japanese pay compliments in
seemingly strange and roundabout ways. And secondly, if you do
decide to unleash, make sure your attitude matches the words.
Remember what we said about how you say things being as
important as what you say? A forceful phrase said softly just sounds
silly, but a punchy phrase backed with menace is frightening.

Damn it! Chikusha!
BLL&D !
Usually said to yourself.
Shit! Kuso!
<%

Meaning “faeces,” Kuso! can be said to yourself, just as Westerners
say “Shit!”

Shit, | fucked up! Ikkenai! @
Oh, shit! WolHziv

Ikkene! &'

Wolrha!

—iterally means “It’s not good!” Usually said to yourself.
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What do you want?! I;’gni—yo?! g
fFL? !
Nanda-yo! a
firs
Nanka monku aru-no?
firxassn-?

These are basic, all-round good phrases to use when someone
really pisses you off. They usually command respect, or at least let
you establish yourself.

Nante itta-no?

fitEorn-
Nante ittan-dayo? &'

HcEorarse

What did you say?

Dare-ni mukatte itten-dayo!? o}

Who do you think e A
BRCAM>TE->TAREL?

you're talking to?

Why do you talk like uande songz-tlfoto iu-no?!
that?! ATEAREESD? !
Nande sonna-koto iun-dayo?! &
ficesnBEssrrs? |
If you're positive a Japanese person is talking derogatorily about
you, these phrases are good to use. But be careful, sometimes
they’re complimenting you!
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Are you stupid, or what?  Baka-janai?

Ehlern?
This phrase is a superb example of the importance of
pronunciation. To mean “Are you stupid, or what?” you must use
a rising intonation (making it a rhetorical question). With a flat or
falling intonation it means the opposite, “I'm/You're no fool!”

You’re stupid! Baka!
£
Baka-yars! F
Eh®35 1
You look stupid! Baka-mitai!
For <A
That'’s stupid! Baka-mitai!
EhaHizin |
Baka-jan!
EhLea!
-Jan is a colloquial suffix which means the same as -deshd?/-daro?
“TL &D7? -3 ?0r yoné! - g% ?, i.e. asking the other
person to confirm your opinion. Only people under the age of
about 35 use -jan.

What you did was stupid! Baka-da!
7 )

You’re crazy! lkareten-janai-no?

WANTAL»RLD?

Kichigai!

Q%.siéb\ !

Stop acting stupid/
Don’t joke around
with me!

Fuzakenai-deyo! @
AEFEhTL!

Fuzakeruna-yo! '

HEFRHEL !

Used in cases where someone is acting stupidly or has said
something stupid.
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Fuzaken-ja neyo! o}
AEFALeRAL!
This is especially used when someone is being cheeky or has
underestimated the speaker’s power or status.

Don’t act stupid/ Baka yamete-yo! @
Stop acting stupid! [;fyj:ﬁ:aj—(g; |
Baka yamero-yo!
&
EhlEDH 3L !
Baka yamena-yo! ®,
%
EpimE !
Baka yatten-ja neyo! &
EheoTAleAL!
These phrases can all be used when someone pisses you off.
Phrases beginning with baka (“‘stupid,” ““crazy”) can also be voiced
with concern for a friend’s silly, irrational behavior.

Don’t say (such) stupid Baka iwanai-deyo! ?
things! EPEPIEOTE !
Baka ittenna-yo! a
EHE>TABE !
Netenna-yo!
BTAmL |
Netenna-yo! literally means “Wake up!”

Liar! Usotsuki!
FEoE |

You’ve got a big mouth!  Oshaberi!

Bl U !
Someone who's always spreading the latest rumor, people’s
secrets, etc.

Get your head out of Neboken-ja ngyo!
<3
your ass! BEFAL»RAL!
Literally means “Aren’t you half-asleep (because of what you

did/are doing)?” Depending upon your tone of voice, this phrase

can be very funny or very harsh.
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That’s a lie!

Don’t lie!

Stop it!

You shouldn’t do that/
Don’t do that!

Why do you do things
like that?

Why did you do such
a thing?

Leave him/her alone!

Sonna-no uso-da!

TABORRE |
Sonna-nor uso-dayo!

TREOBEEL |
Uso bakkari!

BiEomy |

Uso tsukanai-deyo! Q
BOHENTE |
Uso tsukuna-yo! &
BO< ML |

Yamete-yo! @
»

ESHTL!
Yamero-yo! '
»

kdask!

Dame!

=
Dame-dayo!
EHiEL !

Nande sonna-koto suru-no?
TA &
ATZEABETR0D?

Nande sonna-koto shita-no?
A &
ATZEABELED?

Hottoite-agete! @
Fo&WTHIFT!
Hottoite-yare-yo! '
FoeWhTHht!
Hottoke-yo! I
Fo&rk!
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Do as | say!

This is the limit!

Stop it!

Itta-t6ri-ni shite! ¢
EorByICLT!
Itta-tSri-ni shiro-yo!
EorBUILAL |

li kagen-ni shite-yo!
WODIFAIRLTL !
li kagen-ni shiro-yo! &'
WhhFAIZLE L |

Shitsukoi!
LDZv!

When someone is being persistent.

Give it back!

Leave me alone!

Leave us alone!

Kaeshlte-yo'

J& i a
Kaeshite-kure!

ELT<H |
Kaese -yo! d
)Eﬁ'nl: !

Hottoite-yo! e
[Fo&WT&!
Hottoite-kure-yo! ef
Fo>EWT<NnL!

Atashitachi-dake-ni shite-yo! Q
BIELEBEFIILTE!
Bokutachi-dake-ni
shite-kure-yo! d

E<hB

BEELFICLT ML !

Curses and Insults

77

Get out of here/
Fuck off!

Come here!

You’re noisy!

Kiero! &

EZB

Muko Itte-yo' 24
ﬁu?kﬁjf&'
Acchi itte-yo! @
BobfioTL
Acchi ike-yo! O
BobHF&
Dokka icchimae!
EomfiobER |
Dokka itte-yo! ¥
EohfioT& !
Dokka ike-yo! '

Eo ML |
Hayaku inakunare-yo! &'
g <Wwi<anhk !
Urochoro shitenna! &'
2354£ALThAI!
Totto-to usero!
Eo k& IHES |

Chotto kocchi kite! @
ont:oﬁifl
Kocchi oide-yo! ? (b—g)
C2BEBINTL !
Kocchi koi-yo! d
TobEkNL !

Urusai!
253!
Urusé-na! '
2%58ZM !
Urusg-yo! m
2582 &
Urusgn-dayo! O
DBEAAEL !
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Shut up!

Stop your babbling!

Be quiet!

Damatte-yo' .

BoTs!
Damare-yo!

£%
Bnd |

Gocha-gocha/
Gata-gata itten-ja neyo! g
SbeIbr/
DledfeEoThlbrhi k!

Shizuka-ni shite-yo! Q@ (b—g)
BOCLTE |

Shizuka-ni shiro-yo! o
BOICLEE !

Both phrases can be used playfully between boyfriend and girlfriend.
In a2 movie theater, pub, etc., you should first say Shizuka-ni shite

kudasai EmIZLTLETFE0,

If there are no results, Shizuka-ni

shite-yo! or Shizuka-ni shiro-yo! should do the trick. Still no
progress! Throw in a couple of Urusen-dayo!’s.

You asshole!

You bitch!

Kono kuso-ttare! &
DL E212N !
Literally means “You have shit around your asshole!”

Kono kuso-onna' d (blig—g)
<% K

Curses and Insults 79

You whore! Yariman! (b/g —g)

PUEAL!
This means a girl who will go to bed with anyone.

Home boy! Dasai!

FH

Kono imo!

ZOAE!
Kono imo! literally means “You potato!” and comes from the fact
that potatoes are grown in the country.You can also say ikete-nai
LI T#r L You're saying they are unfashionable, or that their talk
is uncool.

Playboy! Pureibgi! (g—b)
PA
A bad word to say to boys.
Shorty! Chibi!
55U !
Gaki!
M|
Short legs! Tansoku!
EhEg
mE!
Weakling! Igwa-mushi!
BsLL!
You ain’t got balls! Kon|o nashi!
#Eﬁ ZL !

Means you're lacking in the “brave” department,

Chinchin chusal1 )
Bh5h$éh'
This literally means “You have a small penis!” As you'd expect, this
s 2 very serious insult!
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You're ugly!

Busu! (ugly girl) (b/g —g)
Buésaiku! (both)

& W<

4T !

Busaiku! is the worst word to say to a girl.

You pig!

Buta!
&
Debu!
TA !

Said to girls and to obese boys.

Fag!

Okama!
BHhE!

Said to a boy who acts or dresses in a feminine manner.

Tomboy!

Otoko onna!

x|
Otemba!

BTAIL!

This is an uncommon insult in Japan.

White boy!

You’re the lowest!

You’re narrow-minded!

Don’t be so cocky!

Haku-jin!

B<UA

BA!

Saitei!

RS |
Saitei-dayo!

R

RELEL!

Kokorog—ga) semai yo né!

&TH -4

ARV ERA,

Erasd-ni suruna-yo!
BESICTHAL !
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You’re a tightwad! Kechi!

16!
Do-kechi!
ElFb |
Do-kechi is even tighter than kechi, which is already a strong word.

You’re a dirtbag! Kitanai!
Enrm

HAAA
Don’t fuck with me! Namen-ja ngyo! F
BHALPRAIL !
This literally means “Don’t lick me!” If someone says Nandayo!
?ﬁr;’ & ?to you, you could just say one of the above and walk away
(as the winner). But the Japanese themselves don't use this that
much. Less direct insults can have more effect.

if you don't have time to “socialize” just fire off one or two of
these parting shots. Baka! (3 | (You're stupid!); Baka-mitait I
#7210 1 (You look stupid!); Yanayatsu! @ 7% | (What a
nasty person!); Henna-yatsu! O ﬁf;-\bj ! (What a geek!);
Henna-yars! %f;’@?é 5 | (What a chump!); Baka-ja néno! '
S2Llenzo ! (How stupid); Bakajan! T (g wa, 1

{That’s so stupid!)
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Kutabare! &
<f=iEn!
Shine! &
St |

Fuck you!/Go to hell!

Kakko tsukenna-yo! g
Po ALK !

Don’t try to be cool!

Let’s finish this now! Keri-o tsuke-ydze!

IFUZEDIFLOH !

I’'m going to kick your Bukkoroshite yaru! g
ass! soBLTRS !
Korosuzo! o
g1z
These literally mean “I'm going to hit you till you die!” and “I'm
going to kill you!” They're harsh phrases—expect to throw a few
punches after you say them!

You dog! Kono-yard! g

DPED !
Serious fighting words! Usually said before or while the right hook
is connecting.

That hurts! Itai!

{08

Itg-na! '

B!
These phrases are said to ensure the offender knows you're hurt.
Itai is said when you've been made to hurt yourself.

You little rat! Nani koitsu!
by
(Check this geek out!) (VD ?
Said about anyone doing anything, but usually not to their face.
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Who do you think you Nani-sama no tsumori?! @
are?! i TR
Anta nani-sama na-no?!
BhrfRED? |
Nani temg?!
ficwze
Anta is a shorter way for girls to say anata “you,” and in the Kanto
area, anta is considered to be harsher than anata. The first two
phrases are mockingly disrespectful, and temé is a bad boy’s word
for “you.” Nani temeé?! can be said to their face—with care!



Street
Fighting

Have you ever noticed that while you're waiting in line for
something—it doesn’t matter what—for some reason people
seem to think their position is at the front of the line! The
following phrases should get your point across.

Naranderun dakedo.
jt/u'l'é NIETE,

We’re making a line.

Osanal -deyo! Q
?‘F EHRVWTE!
Osuna—yo' o}
BEIL |

Don’t push!

What’s this old man
doing?! ﬁ._a)[,[,c,\ ?1
ﬂTC.J:;GDbl/L\ ?!
Jiji is from (the much politer form) ojii-san (grandfather/old man).

What’s this old woman Nani kono baba?!
doing?! fzoiEs
Nanda-yo kono baba?!
firszoEiEs !
Baba is from (the again much politer form) obd-san (grandmother/
old woman).

Man, they’re slow! Osoi-né.
EBlhA,
Osoi-na. &
Bgd.

Could you go a bit faster? M35 chotto hayaku...?
O3B Lo E&EL,
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The service here is bad.  Koko no sabisu wa yokunai.
CEOY—EREFLLL N,

Do you want to say
something?!

Nanka iitai-no?!
ﬂ]f)\—l.\r-l,\a)'ﬁ |

The Japanese are infamous for staring, especially at things foreign
or unusual. To have them return to thelr own affairs, a simple
Nanda-yo! nr_,,t ? ! or Nanka yo?! ﬂfJ\J: 5 ? I'works well.
But then again, the Japanese are also known for their persistence.
If these two fail, simply tell them:

Don’t look at me! (Kocchi) mlnalde-yo' $

(Zo8B) EfAL\'CJ: !
(Kocchi) mlruna-yo' %)
(Z28) EES&J: !
I‘:Tmenqa ngyo!
RTalrhzk!
Don’t stare at me! Jiro jiro minai-deyo! @
SAYORABLTE |
Jiro jiro miruna-yo! d
=] ESY
These phrases can be used in most situations to get your point
across forcefully.

Gan tobashiten-ja néyo! ¢
BhEELTALYRZ L |
This last phrase is very strong, usually only used when you really
nate someone or you're about to start a fight with them!
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Chikan(!) Chikan(!)
5hh (1)

Women in Japan need to watch out for chikan, who are strangers
who enjoys doing perverse sexual acts. They like to touch any part
of the woman’s body, put their body against the woman’, to
“flash"—and foreign women are targets as well. The chikan act
fearlessly in public, usually riding the train during the morning and
late afternoon rush hours to benefit from the closeness of the
passengers. Most girls will freak out, and the few who don’t might
slap the offender and/or accuse him of sexual harassment. The
chikan might counter-attack with Dare-ga omae-nanka sawaru-kayo?!
T Smsetitritilams 2 1 Who would want to touch you?!

The sad part is that no one will come to the rescue—the people
on the train will quietly look away as if nothing happened. For a
guy who would like to score a few “brownie points,” give your
assistance in a situation like this. Everyone will be surprised—
probably even more surprised than the chikan. But if Superman
isn’t around the corner, your only fallback is to use the following
words/phrases and the others listed in this chapter.

Lewd! Vulgar! Sukebe! ?
FIFR
Sexual perversion/ Hﬁr‘i\tai.
Abnormality. ZRE,

Placing kono = @ in front of sukebe and hentai will direct the
attention to one person, such as Kono sukebe! (You freak!) and
Kono hentai! (You pervert!)

Te dokete-yo! .

T

FEIFTEL!

Take your hand(s) off!

Sawannai-de! @
WALNT !

Don’t touch me!

Kitanai-wane! @

Ehn

Fhbhn!

You’re dirty!
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A couple of years ago, we went to a club in Tokyo. As | was about
to pay the cover charge, | was told our fee was almost twice the
norm! There was no doubt in my mind as to why, but | became so
irate we just left. However, the second time this happened we
settled the problem right away.

If this happens to you (and it may not—some clubs see foreigners as
desirable, drawing in other Japanese customers), and you are
determined to patronize the place, the first thing you should do is let
them know you speak and understand Japanese. That should throw
them off-guard, reducing the chance of them continuing the scheme.
Say anything relating to the situation, because they know what you're
talking about. If they ask you questions, don’t worry about answering
them. Just keep stressing what you want. If they don't give in, do what
you would do back home—call for the manager!

But just make sure that you are actually being ripped off before you
let fly with phrases like these! Some Japanese clubs can be very
pricey, by Western and even by Japanese standards. This is where
having “local knowledge” is vita—either gained or by having
Japanese friends with you.
This can’t be right! Kore wa hont5 janai desha! @
SRREECemOTLES |
Kore wa hont5 janai darg! 0
SARFLC e LRSS |

This is slightly politer than the blunt phrases in YES AND NO.
Choose your level of impact!

I think you are trying
to trick me!

Damasé-to shiteru deshs! @
EEETSLLTATLES !
Damasé-to shiterun-dars! '
EEXESLLTBALSS

This can’t be so
expensive!

Konna-nig:kag'-’wake nai!
CARICEWVWERAZWL !
Botterun-darg! &
E>T3AESS )
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This is different from
what I've heard!

If you think | don’t know
anything, you're
wrong!

Don’t think I’'m stupid!

Explain to me why!

Think about it!

Don’t you think you'’re
wrong?

Is this because Pm a
foreigner?

Is this because I’m an
American?

I want to talk to
the manager!

Knta hanashl to chigaun dakedo!

HOEBLES AT E
Kuta hanashl to chigau-yo!

BMOEEEES &

Damasarenai-wayo! @
EEEhznbg !
Damasarenai-yo! d

EEankunk!

Baka-ni shinai-deyo! Q@
EPICLEVWTE !
Baka-ni suruna-yo! d
EDICTdad!

Setsumei shite!

Setsumei shite-kureru?!

gowmy
HALT<ND? !

Kangaete -mite! @
%Z. THT!
Kangaete-mina! &
At

EATHE

Jibun-de warui-to omowanai- -no!
LEA BB

ﬁﬁ?ﬁb\t bfa‘t\d) ?

Gaikoku-jin dakara?

BN LA

SNEANEMS?

Amerlka-pn dakara?
FAUDKEDS?

Mangja yon-de!o! g
RE—Tr—HATL !
Mangja yonde;kure-yo! d
RFr—Tv—HATINE !
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| won’t come here again!

I’ll tell all my friends!

Hey! Tell me your name!

You better remember
what you tried to do!

You won’t get away
with this!

M5 nido-to konai!

K & =4
BOEERILN!
Mo mdo -to konai-yo! g
52 f"’ti&& W !

Minna ni iu kara!
B iz (3

BEILES>MS !
Minna ni iu yo! '

Hhim 0

Chotto! Namae oshiete-yo! @
BEZSEL

Bio L | BRIBMATL !

Chotto! Namae oshiero-yo! ad
nTEZLEL

BhoL | BRRIHKAAL !

Oboete-nasai-yo! @
BiE
HATHEEWE!

Oboetero-yo! &
BI1F
BEAT3&!



Check It

Out!

Look!

Look at this!

Look at that!

Take a look.

Don’t look!

I'll show you.

I won’t show you.

Did you see (it)?

Mite!
&
RT!

Kore mite!
ChRT!

Are mite!
HNRT!

Chotto m;jte'
5 £ 2 t ﬁ.—Cu

I‘;Iinaide!
RizwT)
I‘;Iiruna-yo! o
Ralkd& !

I:Iisete ageru.
RETHITS.,
Miseru.
R#5,

Misete agenai.

&
RETHIFIEN,
!‘jisenai.
ReEah,

Mita?
#
Ric?

Check It Qut! 9]

I saw (it). Mita-mita.
& #

RIzR~E
This is a (usually feminine) emphatic form, which normally shows
enthusiasm.

Mita.

&

R,
!:Iita-yo.
E T: ct o

I didn’t see (it). l:linakatta.
Rabhor,

I couldn’t see (it). Mienakatta.
£
RAikmor,
When you can't see something because something else is in the way.

Mirenakatta.
&

Enahmhor,
When you can’t see something because of your own lack of vision
or perception.

I don’t want to see (it). Mitakunai.
&

Rie<iaw,
Do you want to see...? ...Mitai?

LRiE0?
Shall we go and see it? l:lite miyG-ka?

RTaLOHp?

This is of course a good phrase when thinking about movies. The
movies in Japan are quite expensive, and with most theaters
downtown, are not such a popular option for people in the
suburbs. With the proliferation of home theater systems, many
eople now borrow videos or DVDs instead.
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Shall we get a video/
DVD (instead)?

(Sono kawari) Bideo/DVD o
karite miyd-ka? .

(zoftby) £54 - DVDE
UTHELI M

There are plenty of other socializing options though, with perhaps
the most common being shopping, karaoke and going drinking or
clubbing.

Shall we go shopping? Shoppingu shi-ni ikP-ka.
YavEXILIITISMN.

Let's go (shopping in)
Ginza/Umeda.

Ginza/Umeda-de shoppingu shiyd.
E AT 38 K N
RE/HETYavEYY

L&,

1 want to go shopping I‘?I'ﬂk“',,? kaitai.

for clothes. FRERWEWL,
In Japan, you usually go social shopping downtown, in the big (and
attractive, especially to women!) department stores (such as
Ginza in Tokyo and Umeda in Osaka) and specialty shopping
districts (e.g. Tokyo’s Akihabara is famed for its electronics shops).
Suburban malls, which are not nearly as big as in the US, are for
more mundane clothes or food shopping.

A casual evening or night out in Japan will often involve karaoke.

Karaoke suki?

hSAsRE?

Do you like karaoke?
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Let’s sing karaoke. Karaoke utas/iks.

NSATRES /525,

Karaoke literally means “without orchestra” You usually sing in
special karaoke “bars” dotted around cities but especially in major
railway stations and entertainment areas. The “bars” are collections
of many rooms, where you can sing, eat and drink in relative privacy.
The singing itself consists of individuals/pairs/groups singing the
vocals of their favorite songs, backed by digitised instruments. Like
all their fun, Japanese take this very seriously.

You can get drinks in karaoke bars, but many places are dedicated
to alcohol.

Shall we go bowling? Boringu ni ikd-ka?
R=UYFIZHFZ S,

Shall we go to the game Gamu senti ni ika-ka?

center? Y—btr s -1,
Game centers are common in Japan and are where kids can go
and play video-games, air-hockey, do “print clubs” purikura
7U £ 5 (taking photos of yourself and making funny stickers out

of them). They are big, noisy and fun places. But older kids might
orefer the following options.
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Shall we go (for a drink) (Chotto) Nomi-ni ikd-ka!
S o P
drinking? (Beo k) RAIITIO M,
I wonder where we
should go.

Doko ga ii kana.
ETBVWMEDH,

Do you know a good
place (near here)?

(Kono hen-ni) ii tokoro aru?
b %]
(ZOABYNWFRHD?

Aru(-yo).
HB(K),

I know a good place.

Drinking is a vital social activity in Japan, where the inhibitions of
the day can be partially cast aside in a friendlier environment
than the workplace. “After-work” drinks are usually at a local
izakaya f\ga;ig%,on in summer,an outdoor beer hall. Small izakaya
are numerous, and they provide good food as well as plenty of
beer, whisky (or whatever!) They are often quite “Japanese-y”
inside, with low tables to sit at, encouraging close conversation
and a lively atmosphere.There are more and more Western-style
bars these days, but they’re mainly in downtown entertainment
areas.

Serious nights out involve going downtown, to nightclub districts
like Roppongi and Kabukichd in Tokyo and Minami and Shinsaibashi
in Osaka, where there are incredible arrays of bars, clubs and
parlors catering to (literally) every taste. But because the trains
and buses don’t run from about midnight to 6 a.m., if you don't live
nearby or have lots of money for a taxi, it pays to plan ahead!

Shall we go clubbing this Kiny5bi/Doy&bi-ni kurabu
Friday/Saturday? toka ni ikd-ka?

PP P
T2,

What sort of club should Donna kurabu ga ii?
< B &
we go to? EnBoISTHON?
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Let’s go to your favorite  Anata-no yoku iku kurabu-ni ik, @
L < B & [}
club. BRIEDELITLFTITFTI S,
Kimi-no yoku iku kurabu-ni
ika-ys. J'
& W < B X Al
BOLLTIKIITIRAZS &,
Use yoku iku to indicate a place you go to often.




Chitchat

Are you having a good Enoshinderu?

time? ELATS?
If someone says Tanoshinderu! to you, the best answer is Un or
Mane, meaning “Yeah, | am.”

# Tanoshiso-dane.

You look like you're Ta
ELES KR,

having a good time.

Yeah, Pm having fun. Ignoshii-yo.

ELWE,

Ma, sG-ne.

b, €24

Anmari.

bLEY,

Betsu-ni.

Bl

Ma, so-ne can indicate either (indifferent) agreement or subtle
disagreement (subtle being the best disagreement in this situation!)
depending on how you say it. Saying it with a lack of enthusiasm, or
the latter two, will show that you're not really enjoying yourself.
And of course this hints that you'd rather move on or go home!

No, not really.
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Tanoshii-n&?
ro
ELWhz?

We’re having a good
time, aren’t wel

Did you two come Futari-de kiteru-no?
S2AY &
here by yourselves? “ATETED? Siai
If more than two people, replace futari with san-nin = A (three),
yo-nin x (four) etc.

Shall we drink together? [ssho-ni nomanai?
Wobax D

—HICEkEZ N
“Shall we drink together?” doesn’t quite make the top 100 list of
all-time great pick-up lines, but nonetheless, it's very effective in
Japan. If the mood is right and someone is eyeballing you, this is a
good one to get the party going (or at least to sit at their table).

Has someone reserved Kono seki aiteru?
. ta B
this seat? ZOFEZNTE?
This is a clever way to say “May | sit here?”

Is someone sitting here?  Koko dare-ka suwatteru?
Eh  1h
ClHENESTER?

Do you want to sit down? Suwaranai?
Th
BS5mn?
May I sit down? Suwatte-mo-ii?
ThH
Eo>Thhvire
Let me sit down. Suwarasete.

Th =
ES5#T,

Shuffle over/Make room. Tsumete.

28T,

Chotto ii?

Beoklilv?
Chotto ii? literally means “Excuse me, okay?” You should point or
ook at the seat to make yourself clear.
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Namae nante iu-no!
¥ AN A}

What’s your name? N
BRAMTESD?

Atete mite!

HTTHT!

Nanda-to omou?

Tk &b

fArEEES?

You might hear these two if you ask a personal question. Either
they're playing with you or they really don’t want you to know.
You have to read their body language!

Guess what it is!

Nante itta-no?
mA 4
MTE2-D?

Nani?
s

2
E?

What did you say?

zi?
Nante ittan-dayo? ad
fATEsrars?
Nante ittan-dayo? is quite accusative, and is not to be used in a
delicate situation, or when you're trying to make friends!

Doko-ni sunderu-no?

Where do you live? )
ECRREATBOD?
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Where do you come Dokkara kita-no?

from? EoDBRED?
Doko-ni sunderu-no? should be used if you are introduced by
someone. If there is no introduction, both Doko-ni sunderu-no? and
Dokkara kita-no? are okay and both produce the same answer. Girls
might tell you their address, or they may just say atchi 3 -,
meaning “Over there.”

How old are you? Nansai?

To this questlon glrls wnll usually answer with Atete! Nansai-da-to
omou! HTT! ﬂﬁf_&?j '?Guess' How old do you think |
am?, or Ikutsu-ni mieru? |\ < j[._ﬁ_z_g, ?How old do | look?

Are you a student? Gakusei?

L AS:- 13
T
The answer mlght be dmgakusef j(.; i (university student), sen-

mon-gakkdsei ﬁf‘liﬁﬂi (student of a specialist school e, g. dental
assistant, nurse etc).

Where are you studying Doko-de benkyd shiteru-no?

(i.e. at what ETTHHELTED?

institution)?
What’s your job? Shigoto nani shiten-no!?
L& &k
tEFRLTAD?

How do you spend your  Itsumo nam shiten-no?
time? L\‘Jf)ﬂb‘('/u@'?

Do you come here often? Yoku koko kuru-no?
<
<2 IXBZD?

Have | seen you before? Mae n| atta-koto attakke?

Wknjﬁgtéﬁtﬁw?
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Your English is good.

Eigo umai-ne.
AW
KBS E R,

While introducing yourself to a Japanese, you could try getting

them to speak a bit in English, and ingratiate yourself with this and
the other phrases in SAY WHAT? Even if the conversation
continues in Japanese, you'll have kicked off on the right foot!

What music do you like?

Whose music do you like?

Do you know this song?

| know it.

I don’t know it.

Shall we dance?

| don’t feel like dancing
yet.

You're a good dancer.

Donna ongaku-ga suki?
. sABS  F
EABBEDEFE?

Dare-no ongaku-ga suki?
Eh BAKS 3
EOFRDEFE?

Kono uta/kyoku shitteru?
3% #x< L
COH/ HMEMo2TH?

Shitteru.

H>T5.
Shitteru-yo.

i‘li]j—cé;u

Shiranai.

L
w5z,
Shiran. &
L

mosh,

Odoranai?
s
BoiE?

Mada odoru-ki shinai.
B &
FEEA AR LA,
Mada odoranai.
L&
E ki Lo A4AN

Dansu umai-ne.

FrA5FEN A,

Chitchat 101

How do you know of
this place?

I heard from my friends.

Where else do you go
to dance?

How long have you
been in Japan?

Do you like Japanese
girls/boys?

Nande koko shitten-no?
TA L
fAITZZH->TAD?

Tomodachi-ni kiita.

& &)::’E =3

REICHWE,
Tomodachi-ni kiitan-da. &
tﬁi_:"& *
RELCEHW=AE,

Hoka-ni donna kurabu-ni iku-no?
[-2:3 < 5 & 0
thICEARTSTITIT<D?

Dono-gurai Nihon-ni iru-no?
I 12 A
EDOSSVARICVWED?

Nihon-no onnanoko/otokonoko

suki?
EREAr BAl BEC

HRAOEDF,/ BOPH?

Let’s party!

Let’s get drunk!

Tanoshima-yo!
P2
ELbBO&L!

Konya-wa noma!
S AP 2}
SEIEKD S |
Yopparad!

& 5
Boihdsd |
Moriagaro!

bUHHB5 !
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What are you drinking?
Have you been drinking
alot?

Well, drink some more.

You need to drink more.

Motto nomina-yo!

Nani nonden-no!
zZlE @
gk TAD?

PIRYRATS?

Ja, motto nomeba!

Kanari nonderu? |
) |
ULe®H. oo |

6o LBRBI L |
You can handle your ¢ Osake tsuyoi-ne.
aok
drink, can’t you? BB,
Are you drunk? Yotteru!?
&
BoT37?
Haven’t you drunk Nomisugi-janai?
] T
too much? A BECREN?
Maybe you should M& nomu-no yametara.
2] %
stop drinking. HIRGDIEDHES,
Are you okay? Daijobu?
*x7
You're kind. 4 Yasashii-ne.
o
BLW,

What time did you
come here?

What time is your
curfew?

Naniji-goro kita-no?
Bh U *
ARCARED?
Mongen nanji?

S h ik G

FIBR 47T By 2

Chitchat
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What time are you
leaving?

I haven’t decided.
If I have a good time,
I'll stay.

If this gets boring,
I'll go (home).

Pll help you to have
a good time.

This is boring!

Nanji-goro kaeru-no?
BAL © pa
ABC2R50 7

Kimetenai.
*
ROTHEN,

Tanoshikattara iru.
ro
ELhor503,

Tsumannakattara kaeru.
DEARMSSRES.

Issho-ni tanoshims-yo.

Wola

“#IcELeo s,
Omoshirokunai!
56L3

HBEL !
Tsumannai!
DEAEN
Tsumanng! 0
2FARZ !

The latter two, if said slowly, are clever ways to say “What you said
isn’t funny!” or “Your joke is stupid!” They are also adjectives with
certain nouns: Tsumannai yatsu! - EAZWWPD | Youre boring!

or He/she'’s boring!; Tsumanne eiga e} ji/uni@{h@'

boring movie etc.

#

. This is a
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Shall we go somewhere

else?

Shall we leave?

Can my friends come?

I’d like to stay here

longer.

What'’s next?

Have you decided?

I haven’t decided yet.

it’s up to you.

Anything’s fine.

Either will do.

Dokka ikanai?
Ex2hTThiznN?

Denai?
=
iz e

Tomodachi-mo issho-de ii?
LHES WwWobyg

EEH—HETI?

Mada koko-ni itai.
FrEZCTVED,

Kono ato d&-suru-no?
HE
ZDRESITHD?

Kimatta?
&
RE-?

Mada kimetenai.
&
FERDTEN,

Makaseru.
Fea,
Makaseru-yo.
Feadk,
Nan-demo ii.
ficsun,

Nan-demo ii-yo.
BATHLNK,

Docchi-demo ii.
ESBETHIVY,
Docchi-demo ii-yo.
E25THIVL,

Chitchat
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I have a good idea.

How does that sound?

Good idea.

li kangae ga aru.
A B
WhEZNH B,
li koto kangaeta.
SEDAN
WWEZEZ L,

Sore-de ii?

TNTLHI?
Da&?
ES7

Guddo aidia!
TR -TA4F47

\\!//

You’ve got your head on
straight today,
haven’t you?

I've got my head on
straight today.

Anywhere’s okay.

KyG saeteru-n&?
3
S$BEZAT3hx,

Ky saeteru.
* 55
SHEZXTA,

Dcoko-demo ii.
ETTHI,
Doko-demo ii-yo.
ESTHLWE,




106 Making Out in Japanese

Pll take you home.

I wanna know more
about you.

Do you want to drink
morning coffee
together?

An old way to ask if you want to spend the night together (in bed,

of course).

We think the same
way, don’t we?

Shall we meet again?

When can | see you
next time?

May I call you?

May | have your phone
number?

Do you have something
to write with?

Okutte ku-yo.

Eot< k.
Okutte ||<u -yo.

ﬁ'.:'(ﬁ(d‘:

Anata-no-koto motto shiritai. ?
& L
HIXEDED> MU N,
Kimi-no-koto motto shiritai. &'
& & L
BDEboERMULL,

Issho-ni yoake-no kahii nomanai?

CHicEHFOI—E—FRERN?

Kl-ga au-né&!?
17)““ >hz?

Mata aeru?
£
FERZ257?

Kondo itsu aeru?
Ch E & .
SEWNVDEZ237?

Denwa shite-mo ii?

BRELTHL?

Denwa bango oshiete-kureru?
ThbEAZ 36

BRESHITING?

Nanka kaku-mono aru?

AnE<hzss-

Chitchat
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I enjoyed myself,

Take care.

See you later.

See you tomorrow.

Bye (bye)!

Tanoshikatta.
ro
EULbhok,

Ki-o-tsukete-ne.
K[ERITTH,

Ja mata-ne.
CLrdhEizh
Mata-ne.

£,
Jane.

LxHh.

Ja mata ashita-ne.
B L
CrdhEBEAR,
Mata ashita-ne.
B L&
/-8B,
Ja ashita-ne.
HLL
C+&HBHAR,

Bai bai!
INAIN—A !



On the
Phone ] 2

Phone communication is very important to the Japanese. With

transport being relatively slow in such a densely-populated country,
keeping in touch electronically is the most effective way to maintain
relationships. And as email has taken off a lot slower than in the
West, with older generations especially, the phone is still a lifeline.

Hello(?) Moshi-moshi(?)

bLblL?
As with other often-used phrases, everyone has their own way
to say moshi-moshi, from the musical to the interrogative. Find
your style!

...san wa imaska?
e EEWET D,
...(wa) iru?
([ E) B2

Is...there please?

...san-ni kawatte-kuremaska?

B E D> TKNETH?

...nhi kawatte-kureru?
i
“CED2T<NB?

Could you get...please?

Sho-sho omachl kudasai.
Ledl&ed

€ & a*afv*:BT‘é A
This is a very formal phrase, but one you might hear when a
stranger answers the phone.

Hold on please.

Chotto matte kudasai.

% <#
BeoEFo2TTREW,
Chotto mattete.

b & Dc‘:é’f’)‘f‘ta

On the Phone 109

Calling someone’s house when you don’t know who might answer
is one of those times you really should use the mas form. Calling
a mobile phone of course solves this problem!

The Japanese have been the world’s most enthusiastic adopters of
mobile phones, with all young and more and more older people
being connected. Aggressive marketing and product development
mefal‘rmrtpat they have a huge ch0|ce of feature-packed keitai denwa
% E 54 (usually just keitai #ﬁ) which (though of similar colors)
are all light and compact with screen sizes increasing all the time.
This helps with the most important feature of the phones, the text

messaging, or meru.

Young Japanese in particular spend hours (especially otherwise
wasted time on the train) each day emailing their friends via their
phones, and having one is now a necessity, not a luxury. With full
and fast kanji input and low costs (usually | yen per message), the
méru culture has taken hold. And your phone is very much a form
of personal expression. What trinkets you attach to it and what
music plays when a call or message arrives defines who you are
and what fashions you follow.

What kind of phone did  Donna keitai katta-no?

UL

you buy? ENBBEFE D7
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This (attachment) is
really cute,

Kore, sugoku kawaii.

h., $I<biy,

What’s your email Adoresu wa!

address? TELRER?
This is a cue for some good katakang-ized pronunciation practice—
or frantic scribbling!

Eigo/Nihongo-de méru dekiru?
2T A S = B
HE/BEBETA-INTES?

Can you do email in
English/Japanese?

Please email me in
English/Japanese.

Eigo/Nihongo-de m&ru kureru?

a0 kaAS B -— 8
RE/HEBETA-I<NSB?

Kono keitai-no méru

wakarinikui.
FLELy >3

COEED X LABYIZ L,

It’s hard to email with
this phone.

Could you teach me? (Chotto) Oshiete-kureru?

(Beo&) HxT<na?

But even if you méru like crazy, every now and then you will still
have to call someone. Here are some useful phrases.

How are you doing? Genki?

I've been doing okay.
TArL.

If you want to put these two phrases together, asking how the
other person is and saying you're okay in the same breath, for
clarity you should say Genki? Atashi-wa/Boku-wa genki-dayo, adding
the subject (me) to the second phrase.

So-so/Not good, not bad. Mi-ma.
fHhEH,

On the Phone |11

What were you doing?

You're late.

| tried to call you.

My (phone’s) battery was

flat.

The line was busy.

Who was on the phone?

Nani shiteta-no?

il

ALTED?

Osoi-ne.
R

Blvi,

Denwashita-noyo.
Thb
BELEDOL.

Batterii-ga kireta.
&h
Ny T =Hmhk,

Hanashichi datta.
BELEeS

BREof,

Dare-ga denwa tsukatteta-no?

Thb

ENERE Tl

| want to see you.

| want to see you now.

Aitai.

E)
Sz,

Ima-sugu aitai.

(3% ‘_5
ST<ENEN,
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P’ll call you again.

Pll call you after | get
there (to the station).

What time can | call
tomorrow?

Pll call tomorrow at
6 o’clock.

Please be home.

Will you be on (internet)
chat tomorrow?

Say hello to Hisako
for me.

Mata kakeru-ne.

Elemirsn,

Mata denwa suru-ne.

$rBET 50,

(Eki ni) tsuite kara denwa suru-ne.
ERIDIBEVTHSEET 0.

Ashita nanji-ni denwa shite ii?
B L ERRA L Th

HAMBCEELTOL,
Ashita rokuji-ni denwa suru-ne.
HL AEBL G Th D

A 6KRICERET 5.

le-ni ite kudasai.

W <E
RICLWTTFZL,

Ashita (intanetto) chatto-ni deru?
BB >5—%y MFry b
s,

Hisako-ni yoroshiku-ne.

[0 -Frull el S A PR <

Lovers’
Language

I’m crazy about you.

I love you.

I’m yours.

You’re mine.

1 want to know all
about you.

Pll tell you.

You look beautiful.

You're attractive.

Sugoku suki.
T
TIKHE,

Aishiteru.

ELT3.

Atashi-wa anata-no kanojo/mono.?
hals

HELEHEEDORE / BHD,

Boku-wa kimi-no kareshi. '

< =& mhL

REIBOEE,

Anata-wa atashi-no kareshi. @
phil

BREEHELORE,

Kimi-wa boku-no kanoio.d

b E< hoL

EEOEH.

Anata-no-koto zembu shiritai.?
CEHAER L
HREOBE2IMY =W,
Kimi-no-koto zembu shiritai. S
& I CEFAK L
BOEEHMULL,

Qshiete-ageru.
HATHITS,

Kirei-dayo. (b—g)
ENVEL,

Suteki-yo.

TTEL
Suteki-dayo. (b —g)

FTTEEL,
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You’re sexy!

Look at me.

You have beautiful eyes.

You're quiet aren’t you?

You smell sweet.

May | kiss you?

Kiss me.

Where?

Sekushii-dane.
t 9 :/ —f.fho

Kocchi mite.
3
Zo2BRT,
Kirei-na me-dane. &

shLaEERA,

Otonashii-ne?!

BEwlinhae

li kaori.
ns
LWWEY,

Kisu shite-mo ii?
FALTHLW?

Kisu shite.
FALT,

Doko-ni?
ECIC?

— g e

-

Lovers’ Language |15

May | love you?

This has two meanings, “May |

you my heart?”

Don’t be shy.

Close your eyes.

I’m embarrassed.

You have a beautiful

body.

Will you look the other

way for a second?

Is this your first time?

Tell me the truth.

Don’t worry.

It’s gonna be okay.

Treat me kindly.

Is today safe for you?

Aishite-mo ii?

Hir

FLTHLW?

make love to you?” and “May | give

Hazukashi-garanai-de.
I3
REDHLABAENT,

Me-o tojite.
[ e
BZML T,

Hazukashii.
I3
|:i Y DA

Kirei-na karada-dane. &
phBiE
EhVWaEEn,

Chotto acchi muitete?
L5
bhotHoBEMWTT,

Hajimete?
[-49)
NHT?

Hontd-no-koto itte.

BAES L&

TEDHEES T,
Shimpai shinai-de.
LA

LELEWT,
Daijobu(-dayo).

Euls 3R 5
KEXR(EL).
Yasashiku shite-ne. @
b

BL<LTh,

Kyd wa daijbu-na hi? &'
A

& D EuLxd8 o

SHIEARXX%H?
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I don’t want to have
a baby.
Will you use a condom?

P’ll use a condom.

Are you on the Pill?

The Pill became available in Japan well after the West, and is not
very widely used. Its use is sometimes associated with depression,
so guys may be better off assuming that she isn’t on the Pill, not

asking, and using a condom.

I want you.

It’s been a long time.

Love me more.

More and more.

Do the same thing again.

How do you want me
to do it?

Aka-chan hoshikunai-no. ¢
s 3
FEeABL<AND,

Gomu tsukete? 3
dTADIFT?

Gomu tsukeru. &
dJADIT3,

Piru nonderu? '
ENGRATS?

Anata-ga hoshii. g
BRIEDHLL,
Kimi-ga hoshii. d
EmgL,

Hisashiburi.
ALK,
Motto aishite.

boLtBLT,

Motto motto.
Hbodtbok,

MG ichido s&-shite.
nws &
3 1EZSLT.

Donna-fa-ni shite hoshii?
EARIIICLTHLWN?

Lovers’ Language
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I feel so good.

Touch me.

Bite me.

Stronger.

Softer.

Faster.

Slower.

Deeper.

I’'m coming.

Did you like (that)?

Did you come?

Kimochi ii.
%%BL\L\.,
Sugoku ii.
T,

Sawatte.
&b
figo> T,

Kande.
MAT,

Motto tsuyoku.
24
boLE<,

Motto yasashiku.
P
bo&fELL,

Motto hayaku.
(5
HoEEL,

Motto yukkuri.
boEWwo< Y,

Motto fukaku.
S
bHoEFE<.

Iku iku. %

n<ng,
ki-s5-da. &

WEESE,

Yokatta?
Lhof=?

Itta?
o fE?
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That was good.

That was wonderful.

One more time?

| don’t wanna leave you.

| wanna stay with you
forever.

Will you marry me?

| don’t want to get

married yet.

I don’t want to get
engaged yet.

Yokatta.

Lpore,
Yokatta-yo. J'

Lotk

Sugoku yokatta.
TIKEpo k.
M6 ikkai?

[AEF )

H51@"?

Hanaretakunai.

Bnrs<nun,

Zutto issho-ni itai.

. wals
FoL—HIChizl,

Kekkon shite-kureru?

FELTND?

Mada kekkon shitakunai.
[} 2=%o0, 7}
FERELELS RN,

Mada konyaku shitakunai.

EEERLESEL,

Lovers’ Language 119

1 don’t want to think

about marriage yet.

| love you but | can’t
marry you.

It’s not time for me to
get serious.

Don’t get me wrong.

I need time to myself.

I’'m not good for you.

Forget about me.

Mada kekkon nante kangaetakunai.
ﬁf-.%*ﬁ?&/u'(%?\‘.ﬁ. <HW,

Sfuki-dakedo kekkon-wa dekinai.
HERGERBRITERD,

Mada maji-ni naritakunai.

ELRELICAYELEN,

Gokai shinai-de.
BRLAENT,

Jlbun no ]lkan-ga hltsuyo-nanoQ
EROREALERD,

Jlbun no jlkan -ga h|tsuyo-nandaO"
Eﬁ@ﬁfﬁﬂfﬁ%iﬁfuto

Atashi-wa anata-ni fusawashikunai-
wa. @

HI=L [EHEFICSAEHhLL v,

Boku-wa kimi-ni fusawashikunai-

. ped
FBEIEICSAZDLL WL,

Atashi-no-koto wasurete. ?
SEbT
HELDESNT,

Boku-no-koto wasurete. '
E< ZebT

EomEnT,
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Side

14

I’m sorry it didn’t work
out.

It’s over.

Don’t be persistent.

Zannen-dakedo atashi-tachi
awanakatta-noyo. @

REEFE BlLEBEDANS

=D&,
Zannen-dakedo bokutachi
awanakattan-dayo. d

EE e, BEE DD oL A

ot 4N

M5 owari-dane.
b3 #&bY LR,
Mb owari-da. d
bIRDYE,

Shitsukoku shinai-de. ¢
LDZ<KLANWT,
Shitsukoku suruna-yo.

L2153k,

The Other Side
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I can’t see you anymore.

I won’t call you anymore.

| don’t love you anymore.

I have another
girlfriend/boyfriend.

M6 aenai.

&
bOIRZA,
Mo aenai-yo.

»
HIRAANE,

M& denwa shinai.
Thb
HOEFELAL,
Mo suki janai.
T
LOFEL AL,

Hoka-ni kareshi-ga dekita-no. @

flcBENTE D,
Hoka-ni kanojo-ga dekita. &
:3:0 POU L

fICREMTEL,

I’m not interested in
you anymore.

Being with you is no fun.

You’re boring!

M& anata-ni kyémi-ga nai-no. @

b3 nkcEESZND,

M35 kimi-ni kySmi-ga nain-da. &'

b5 B CEREAL AL,

Issho-ni-ite, m& tano-shikunai.

ol i e 7‘;@
—#®ICWT, BO2FELLILY,

Anata tsumannai! @

BIEF=DEALIN !
Kimi tsumanng!

BEOfhhi !
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Stop bothering me!

You don’t love me
anymore, do you?

Do you have another
girlfriend/boyfriend?

Please tell me. I want
to know.

Jama shinai-deyo!
HELENTE !
Jama shinai-de-kure!

ﬁ‘ﬁ?mum n!

MG atashi-no-koto suki
janain- desho’ Q
bOBELOEFEL e A
TLED?
M& boku-no-koto suki
janain-dard? g
HOBDEFEL v BOALES S ?

Hoka-ni kanojo/kareshi-ga
dekita-no?

fhcis  BESTEED?

Oshiete. Shiritai-no. @
Bat. mvrLo,
Oshiete. Shiritain-da. &'
HaT, MURELAE,

The Other Side 123

I’m sorry | haven’t
been a good
girlfriend/boyfriend.

It’s my fault.

Can’t we start again?

I’'m serious about you.

I can’t live without you.

Please understand my
feelings.

| will never forget you.

Thanks for the beautiful
memories.

I’'m so happy to have
known you.

li kanqo—]anakute gomen-ne. ?

WOEE U » < TS DAL,
li kareshi -janakute gomen-ne. &

uuﬁﬁb¢m<15mhn

Atashi-ga warui-no. ¥
BrUBELD.
Boku-no sei. &
Bowun,

Mo |ch|do yarmaose -nai?
%91F¢UEt&U7

Anata-no- koto map/honkt nano. ?

BUEDBEL /FELD,
Kimi-no-koto maji-nanda. &

BoSs L / Fanir.

Anata-nashi-ja ikiteke-nai. 9
HRFEARLLvEETHRN,
Kimi-nashi-ja ikiteke-nai. &
=24 U
BRLUREETHRL,

Atashi-no kimochi wakatte. ¢
Hhi= L/U)’;:L%B‘;‘}b‘j o
Boku-no kimochi wakatte. &
Bo@ssinoT,

Anata-no-koto wasure-nai. ?
ZEpT

BRIEDESNIZL,

K|m| -no-koto wasure-nai. '

Cebt

3§0)$ SE (R AN

li om0|de -© arigatd.
WoBLREBUMES,

Shiriaete/Deaete yokatta.
L B T b
MUBAT/HEATENMO L,
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Remember me
sometimes.

Can we still be friends?

Be happy with her/him.

I loved you.

I will always love you.

7\

%

Tokidoki atashi-no-koto
omoidashite. ?

cEEE ckbb 4

BebhiLOERENELT,

Tokidoki boku-no-koto
omoidashite. &

LEELES &

56 ®
B2EOBEVELT,

Mada tomodachi-de irareru?
£ Y-
FERETIVBNB?

Kanojo/kare-to shiawase-nine.

pOLs | ph Lsb
E& - EEEHICH,

Aishiteta. ?

% LT,
Aishiteta-yo. d
BLTrL,

Zutto anata-o omotteru. ¥
. Bb

To&HEILEERSTS,

Zutto kimi-o omotteru. J'

o t%’&%ﬁafén

The Other Side |25

| really don’t love you
anymore, so I’'m going
to change my phone
number.

By the way, how much

does a Japanese
wedding cost?

Forget it!

I'll miss you.

I'll always think of you.

I'll always love you.

MG suki janai-kara, denwa bangd
kaeru.
. . o TAbLEAT
BOHZLPBLPLBEES
R B

w

Tokoro-de, Nihon-no kekkon-
shikitte ikura-kakaru-no?
- oz ALE
EZAT., HEDOEEN > T
Shha0?

Yameta!
®

o

Sabishikunaru-yo.

BL<hBL,

Itsumo anata-o omotteru/
kangaeteru-wa. 2
BY DA
WObHiEEB>TH/ EAT
3b.
Itsumo kimi-o omotteru/
kangaeteru-yo. o}

WobEEE-TE  E2THL.

ltsumo suki. 9
nWobiE,
Itsumo suki-dayo. f
LWobREEL,
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The Other Side 127

I'll write letters. Tegami kaku-yo.

—gam | have to go because Shigoto dakara ikanakucha.
i e Lok 8
FHRECL, it’s my job. HBEHBADAL B,
Will you write me E“;ygimi kureru? Take care of yourself. Genki-dene.
a letter? FE<ns? rach,
I’ll call you from Tai-kara denwa suru. Please wait for my Mattete-ne.
- Th b
Thailand. SAMSEET S, retiirn: % 5T Th,
You can use this anytime—when leaving your house, going to the
I’ll call you when | return. Kaette-kitara denwa suru. restroom, getting a drink at the bar
ma = TAD " o
RPA>TRAELCERT S,
Don’t cry. Nakanai-de.
iz
AMPENT,
Wipe your tears. Namida fuite.
BB
RAWT,

I’ll be back soon. Sugu kaette-kuru. | can’t stand it! Gaman dekinai!
F<RoTHS, BETEL
Sugun‘liaette:kuru-yo- Gaman dekinai-yo!
F<RoTHS L, RCEnOL !
Taerarenai!
Please understand. (Doka) wakatte. Fx SR

(E31) 87T,
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Taerarenai-yo!
fEZohihEk!

All of these phrases can be used for both sad and mad feelings.

It’s difficult for me too. Atashi-mo;surai-wa_g
HeLHEWD,
Boku-mo tsurain-da. &
< 25
FEHENWAE,

The Making Out Phrase Book Series

The books in the Making Out series are fun and accessible guides
to languages as they're spoken on the street. These bestselling
phrase books have been updated and expanded for use in infor-
mal situations such as bars, parties, or anywhere else one needs
to know slang to survive!
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